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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


Organ Builders, | 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 











THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS, 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards, 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in vatious Handsome Bindings, fron 12s, 
nett, and upwards. 











PUBLICATION DEPARTMENT, MEMORIAL HALL. HENRY THACKER, Manaeaa. 































: THE MUSICAL JOURNAL. 


[APRIL, 1906. 





PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68, for 6 insertions, commencing at any time, 





ISS ROSA MORRELL, (Soprano).—For Concerts, 
Pleasant Sunday Afternoons, etc.—Mount Melleray, The 
Bank, Highgate Hill, N. 


C HOPE HAVART i original “ Silver Chime” 
¢ Handbell Soloist) for Church Meetings, At Homes, Con- 
certs, etc.—3, Oak Village, Gospel Oak, N.W. 


M R., WALTER E. INGRAM. (Tenor).—Oratorios, 
Ballads, Also Entertainer. Refined Recitals and Sketches. 
Chureh or Choir Concerts. —11 ,Zenoria Rd., E, Dulwich, S.E. 


ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington; is now at 
liberty to take similar position or engagements for special 

musical services, —The Pollard Elms, Upper Clapton, N.E. 


MIs ALICE RAINBLRD SMITH, Elocu- 


tionist, Recitals, Concerts, Special Services, &c. Reduced 
terms for Church work.—Address, 45, Khedive Road, Forest Gate, 
l.ondon, F 


M* ALEXANDER TUCKER (Bass), for Vocal 
igh 

















Recitals, Concerts, Special Musical Services, etc., etc. 
ly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


Me. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS, for publica- 
tion.—Address, 79, Wightman Road, Harringay, N. 





R. F. HEDDON BOND, M.A, Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for K,C.O. Exams., including new literary 

subject for A.R,C.O.—9, Beauchamp Hill, Leamington Spa. 


Please note Change of Address, 
MR. Cc. DARNTON 
has removed from Hampstead to 


51, STATION ROAD, WEST FINCHLEY, LONDON, N. 











MR. J. A. MEALE, F.R.C.O., 
Organist and Director of Music, Queen’s Hall, Hull. 
ddress «]] Communic tions to the Hall. 








RGAN LESSONS AND PRACTICE. Large 


modern Concert Organ, with every accessory, also two smaller 

three-manual organs.—Lonaon Academy of Music (formerly 
London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Heard. ‘Tubular pneumaticaction ; blown 

tf — power. Terms 1s. per hour, inclusive.—Apply, Rev. J. 

pe aeereeere, M.A., Baptist Chureh House, Southampton 
ow, W.C, 


7OR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 

GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. _Estimates to Composers, 


UsIC PRINTING AT HOME,—Musicians should 

use the BLACK AU [OCOPYIST—most perfect, simplest, 

and cleanly copyist invented—for reproducing Music, writing, 

drawings, etc., equal to lithograph —original written or drawn on 

ordinary paper with very fluid ink (any kind of pen), Write for price 

list and s; ecimens, or call and see apparatus in operation.—Auto- 
copyist Co. 64, ( ueen Victoria Street, London, E.C, 

= SALE, the ORGAN at present in the Congre- 

ational Church, Beckenham, to make way for a larger 

nstrument. Eight stops on Great, Seven on Swell, Three 

on Pedal, Swell Tremulant, and Four Couplers. Prepared for 

Choir Organ, Can be seen and tried any time by appointment. 

eckenham, 














of interesting information of great value to all intending 
urchasers of Pipe Organs.‘Sent tree by The Positive Organ Co., 
Pt. . (B ok Dept.), 17, Harewood Place, London, W, 








ORGANS FOR SALE. 


PAYABLE IN 10 YEARS. 
Great Bargains. 

Grand Three-manual Organ, 36 Stops, just rebuilt, with 
Pneumatic Action, price £450, New Two-manual Organs, 
£100, £180, £200. Good second-hand Organs, with 
three manuals, £150; two manuals, £65, 455; one 
manual, £45, £35, 415. INSPECTION INVITED. 





MONK’S ORGAN WORKS, 
556, Holloway Road, London, N. 





NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co,’s Patent 


‘STOP KEY and SPECIAL COMBINATION ACTION. 





Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 





OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are 


BRINDLEY & FOSTER, 


SHEFFIELO: LONDON F GLASGOW ! 
Columbia Place, Alliance House, Richmond Chambers. 


Suffolk Road, and 3 
swrnham street Atm St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CGONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect, 


NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


i ae 


Organe bullt with improved Traoker Action, also with 











the Tubular Pneumatic Transmission Aotion, on the latest , 


and most approved principle. 
Specifications and Estimates for New ‘Organs, En- 

















id 
et 
largements, Repairs, ete. sent free. my 
ORGANS TUNED BY CONTRACT OR oramawisn i 4 
First-olass Tuners sent to all parts of the Country. = : 
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PIANC PEDALS. 


EVERY ORGANIST 


Should investigate the importance and special advantages of 


NORMAN @& BEARD'S Patent 
PNEUMATIC PEDAL ATTACHMENT FOR THE PIANO 


as used by many well-known Solo-Organi-ts. 


Correct relative position of Keys and Pedals guaranteed. 

Gives a perfect touch and sone ition. 

Does not injure the most deiicate Piano, all parts ofthe Pianoforte 
action being left perfectly free. 

Pedals can be instantly removed. 

Does not alter the Piano touch. 

Every Attachment made specially in our own Factory. 








N.B.—The enormous demand for the Radiating and Concave 
Pedal-board, as fitted to their new Organ at the Royal College ot 
Organists, London, enables NORMAN & BEARD to offer a con- 
siderable reduction in price, tull particulars of which can be obtained 
on application to— 


NORMAN & BEARD, Ltd., 
ORGAN WORKS, FERDINAND STREET, LONDON, N.W. 
Telegrams: ‘ Vibrating, London.” Telephone: 805 North, 





PENITENCE, PARDON, & PEACE, 


J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/98.—Devotional. Musical ‘limes 1/1/09.—Admirable, 
Musical Opinion, 1/2/8.—Fine. Musical Standard, 5/3/98,—Pleasing 


rice 1/6; Tonic Sol-fa, 1»; Words 2/- per 100, 
London and New York: NOVELLO, EWER & O60. 


Write for Complete Lists of Church Music and Specimen —— to 
the Composer, Hil) Top, belmont Park, Biackheath, S.E. 











SPENCER 


PIANOS. 
By Royal Warrant to 


H.R.H. PRINCESS OF WALES 


Recommended by MADAME ALBANI. 
Prices 24, 50, 36, 40, 45, §0, 60, and 80 Guineas, 





MURDOCH, MURDOCH & Co., 
HATTON HOUSE, HATTON GARDEN, E.C. 














SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
‘In the beginning ” (Christmas Anthem) Four Voices 3d, 
‘‘ Arise, shine for thy light is come” (do.) ... ... 3d, 


Do. do. do. Tonic Sol-fa 13d. 
«| will magnify Thee” (nee sieve he he 
Do, do. Tonic Sol-fa se ee ee TL 


FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each. 


Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 


NOVELLO & COMPANY, LONDON. 











PIANOS "2" "rs 


Warranted for 10 years. 


1 5 Guineas Net Cash, Full Upright Grand, Check 
Action Piano, Iron Frame, Celeste Pedal, 
Beautiful Tone and Touch. This Piano is 
EQUAL TO MANY SOLD FOR 25 GUINEAS, 
approved by you, the instrument can be returned. 


Free Carriage. Easy Terms will be arranged if required. 


This Piano is honestly worth many pounds more, but it is a constant 


recommendation to new customers. 


A WONDERFUL OFFER! 


These prices are only quoted to readers of the ‘‘ Musical Journal,” and in writing 
us, or calling, it is necessary to mention this advertisement. You will receive as 
bonus, a guinea music stool free of cost. 





Our “Columbia” Model Organ, a Marvellous Value. 


G6 GUINEAS CASH: 


This Organ contains 5 Stops, Diapason Treble, Diapason Bass, a Beautiful 
Vox Humana Stop, and Bass and Treble Couplers, 5 Octaves, Knee Swell 
Worth double the money. , 


L. BLANKENSTEIN & Co. 135, FINSBURY PAVEMENT, 


ror Home use... ORGANS 


if not 





columbia” Piano. 
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ARE YOU WANTING A 


SUCCESSFUL SUNDAY SCHOOL 





ANNIVERSARY ? , 





Compare Our Popular Id. Selections 





before deciding. 
1906 Selection Contains 14 Pieces with Music. 





SAMPLES FREE. 





LONDON COLLEGE OF jnUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 





PaTRON - -*°* +e 2 - = His Grace the Duke or LEEDS. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Homes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1906, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and al! branches of Music, will be held in London 
and at 400 Provinoial Centres in Juty (June for Scotland 
and Ireland), when Certificates will be granted to all successful 
candidates. 

SYLLABUS for 1906, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
leachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
also Local School Centres. Particulars on application, 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations, 

In the Educational Department, students are received and 
trained under eminent Protessors at Moderate Fees, 


A VACATION COURSE of Instruction in Special Subjects 
for Lcachets and others is held at Easter, August, and Christmas, 


T. WEEKES HOLMES, Secre/ary. 


ae CLERGYMEN, COMPOSERS, ORGANISTS, 
CHOIRMASTERS.—Hymns, chants, anthems, etc., neatly 
lithographed—best work — lowest prices in trade—hun, 

dred hymns (music, words, 10 in. by 7 in., 48. 6d. Send stamp for 

specimens.—W. HODDER, 200, Holderness Road, Hull. 











if EADY 2nd Aprit.—Sacred Cantata, “The Kingdom 
x of Heaven.” Sample copy, post free, 1/7}, from the Com- 

posers, Frep W. Peace, The Edge, Thornhill, Dewsbury ; 
W. Peace, 449, Shoreham Street, Sheffield. 





RGANIST, EXPERIENCED, desires occasional 
deputy work (voluntary) in North London or Finchley.— 
Address, ‘* Tuba,” 22, Paternoster Row 








SCALES, ARPEGGIOS, 


. AND... 


BROKEN CHORD PASSAGES 


For the Pianoforte. 
Specially arranged for the JUNIOR EXAMS., R.A.M., T.C.L., 
~C.M, 


Just what is required by the Examiners, and nothing 
else, complete 
Beautifully arranged. Newly engraved. 
Edited by T. JONES, L.R.A.M. 
Copyright 1906. Price 2/- net. 


BEAL, STUTTARD & CO., 231, Oxford Street, London, W. 


To introduce, a copy will be sent post free on receipt of 12 
Stamps. 





VOICE TRAINING 


BY THE ONLY 


NATURAL METHOD. 


The Secret of the Marvellous Success | q 
of SIMS REEVES & JENNY LIND. 
Those wishing to improve their SINGING or 
SPEAKING should consult 
Rev. CHARLES GIB, 
162, Buckingham Palace Rd., S,W. 


WOICES TESTED FREE OF CHARGE, 





ROBERT 


| on 


Electric Actions. 


Chapels, Halis and Home use, 


pronounced unequalled. 
Guaranteed for 10 Years, 





High-class Workmanship. 
Cleanings, Repairs, Additions, and Enlargements, Speciality—Small Organs for Churches, 


SPURDEN RUTT, 


Organ Builder, Leyton, London, E. 
Also at WESTCLIFF. Telegrams: “Rutt,” Leyton. 
“TONE SPECIALIST.” 





Organs built upon the most advanced and approved principles. Mechanical, Pneumatic, and 


Artistic Voicing. Highest Testimonials. 


Standard Patterns. One Manual, £45, £60, £75. Two Manual, £80, £100, £120, £145 
These Organs have attained wide reputation for their high standard of excellence in tone and 
workmanship. Tested by the leading Organists in the Kingdom, and, without exception, 


Descriptive Books and Testimonials post free. 
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HE world has lost another well- 
: known hymn-writer by the death 
of Thomas Hornblower Gill, who 
passed away last month at the 
ripe age of cighty-seven. Un- 
doubtedly his best known hymn 
is ‘‘ We come unto our F[ather’s God,’’ to 
which—in our opinion at any rate—no satis- 
factory tune has ever been written. ‘‘ Golden 
Chain,” by Barnby, 1 is most frequently set to it, 
but the tune is far below Barnby’s usual 
standard. Mr. Gill did not understand music, 
and could not realise the significance of musical 
accent. Suggestions from friends for altera- 
tion in certain lines of some of his hymns were 
therefore always declined. Had he yielded, 
probably more of his hymns would have found 
a place in present-day hymnals. 
+++ 

The Saturday evening free concerts con- 
ducted by Mr. Frederick A. Atkins, in connec- 
nection - with Bloomsbury Central Church 
Mission, terminated for the season on the roth 
ult. They proved such a_ success that 
arrangements are already made for the autumn. 
The first concert is to be given on October 6th, 
when the Band of the Hon. Artillery Company 
will provide the programme. Such concerts as 
these ought to be given as church institutions 
all over London. $444 





A ‘Church Music Society ’’ has been 
formed in connection with the Church of 
England. The objects are: (a) to provide a 
classified list of anthems, services, etc., which 
are of acknowledged value, and which are 
adapted to various requirements and to various 
kinds of choirs; (b) to reprint in a cheap form 








SCALE OF CHARGES FOR ADVERTISEMENTS. 
Per gth page = 2} inches was nan w- £012 6 
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Discount for a long series. Special positiun by arrangement. 


PROFESSIONAL NOTICES. 
3 Lines Ios. 6d. per annum. 6s. for six months. 


Address all applications for space to 
The Musical Journal, 
22, Paternoster Row, London, £.C. 


Ali Communications for the Editor should be sent 
to him at Bryntirion, Grimsion Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 22, Paternoster Row, London, E.C. 


~ 









those which it is now difficult or impossible to 
purchase; (c) to supply, when asked, the best 
obtainable advice on the selection or perform- 
ance; (d) to encourage by means of lectures, 
etc., the growing interest in our inheritance of 
ecclesiastical music. ‘Till we know who is to 
say what compositions are of ‘* acknowledged 
value,’’ and who is to give ‘‘ advice on the 
selection or performance,’ it is impossible to 
express an opinion as to whether the society 
will be useful. $444 


The London College of Music is offering ten 
open scholarships, giving free tuition for a 

professional student for two years. The sub- 
vathe include singing, pianoforte playing, violin 
playing, violoncello playing, and harmony. The 
competition will take place about April 19th. 
Full particulars can be obtained at the College, 
Great Marlborough Street, W. 

++++ 

Mr. Benjamin James Dale has been awarded 
the twenty guinea prize offered by Mr. Mark 
Hambourg for the best musical composition. 
Mr. Dale is only twenty years of age, so great 
things may be expected from him. His father 
is a well-known musician, and is choir- 
master at Holly Park Wesleyan Church, Crouch 
End. Formerly he was conductor of the 
Finsbury Choral Society. Young Dale studied 
the organ under Mr. Josiah Booth, and at the 
age of fifteen was organist at Wesley Chapel, 
City Road. His chief studies, however, have 
been carried on at the Royal Academy of Music. 

+++ 

A ‘* Sevenfold Amen’’ has unfortunately 
been the cause of much unpleasantness in a 
Methodist Church near Belfast. The organist, 
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apparently without consulting the authorities, 
introduced this ‘‘ Amen,’’ and he was told that 
as it was objectionable to the congregation he 
must discontinue it or give way to another 
player. As he declined to do either, the church 
was closed to him, for when he went to the 
morning service he found the doors fastened. 
Having yot in by a side door he discovered the 
organ locked, and the hydraulic pressure 
turned off. A new organist was present, and 
accompanied the hymns on an American organ. 
At the evening service the new organist put in 
a very early appearance, and took possession of 
the organ stool. The old organist attempted to 
get to the seat but was prevented. Such scenes 


are to be greatly regretted. It is exceedingly 
foolish and wrong for an organist to press upon 
a congregation music they do not want. He is 
servant and not master. If he does not ap- 
prove of their kind of service let him seek a 
more congenial sphere. 
+++ 

The Bishop of Stepney has been speaking on 
the ‘‘ Tyranny of Church Choirs,’’ more 
especially of those in poor districts, where, he 
says, the choirs sometimes keep the service out 
of touch with the people. In the same speech 
the Bishop spoke strongly against intoning, 
and that unnatural voice that often followed a 
man into the pulpit. 





j Passing Notes. 


HALL we have a little chat about 
hymn-tunes this month? In my 
last notes I referred appreciatively 
to Mr. James T. Lightwood’s recent 
work on “Hymn-Tunes and their 
Story.” It is long since I met with 
such an interesting work of its kind. Books about 
writers of hymns are plentiful enough, but books 
about hymn-tunes—well, you could certainly count 
them without using up the fingers of one hand. 
Yet, where would the hymns be without their ac- 
companying tunes? Of what practical use “ Jesu, 
Lover of my soul” without “ Hollingside”? How 
many would have known “ Jerusalem, the Golden,” 
if “ Ewing” had never been written? Do you think 
that “ Abide with me ” would have been so familiar 
as it is, if there had been no “ Eventide” to float 
it on the wings of popularity? Remember what 
Newman said when some one complimented him 
on the vogue of “ Lead, kindly Light.” “ Ah, yes!” 
he replied, “ but you must never forget that the 
tune is by Dykes.” 





Yes; and so it was worth while writing a con- 
nected history of our hymn-tunes. Mr. Lightwood 
has done the thing right well, and | only wish the 
subject were less vast, so that I might, in these 
brief notes, give some effective indication of the 
extent of his labours. ‘His book, to state it in a 
few words, is an attempt to put in a popular 
form the history and development of our hymn- 
tunes from the time of the Puritans to the 
present day. Attention is given to the German 
chorales that are now in general use in England, 
and the history of the old psalm-tunes receives care- 
ful notice. Chapters are devoted to the chief 
points of interest in each century. The section on 
“Old Methodist Tunes” contains a large amount 
of new and valuable information. There are also 
interesting chapters on “ Adaptations,” and on the 
“Names of Tunes.” But the subject is endless, 
And I have no doubt that Mr. Lightwood, who has 
already filled some 400 pages in discussing it, could 
easily have filled another 400. Perhaps 
he will give us a second volume Ke 
SO € 










’ 


I have been reading the “ Confessions ” of Jean 
Jacques Rousseau—for the first time. The book 
has long been on my list of “books to read,” 
but it was really Mr. Lightwood’s reference to the 
popular melody known as “ Rousseau’s Dream,” 
which sent me to it at last. ‘“ Rousseau’s Dream,” 
as Mr, Lightwood observes, has been a favourite 
air ever since J. B. Cramer got hold of it, and 
published it as a piano solo with variations about 
1818. Various stories are told regarding the origin 
of the air, but it seems clear that Rousseau never 
wrote it as we now know it. In an opera of his, 
called “ Le Devin du Village,” there is an inter- 
lude or “pantomime” that bears a faint resem- 
blance to it, and that is all. The name, as Mr. 
Lightwood says, is apparently a fanciful one,-and 
if anybody was dreaming at all, it was more likely 
to be Cramer than Rousseau. 





Jean Jacques was accused of common theft, and 
of having no knowledge of the rudiments of musical 
technic. This last charge stands, I think, in a 
measure refuted by the mere fact that he went to 
Paris in 1742 for the purpose of putting forward 
a new notation of which he was the inventor. And 
in fact his notation was very ingenious. It had the 
advantage over the common notation in that it 
showed the relationship between the different de-’ 
grees of the scale, in addition to which the Tonic 
Sol-fa notation owed something to it. Unfortu- 
nately Rousseau was never able to persuade the 
Academy to take any interest in his invention. 





Touching “Le Devin du Village,” above referred 
to, the story goes that it was the work of a musician 
named Granet, who had been in correspondence 
with Rousseau concerning the libretto of an opera 
which the latter was to supply. Granet is said to 
have composed the music and to have directed the 
MS. to “M. Rousseau, Homme des Lettres, 
Demeurant 4 Paris,” decidedly a vague address, 
seeing there were ‘at that time several literary men 
of the name in Paris. The parcel is supposed to 
have fallen into the hands of one Pierre Rousseau. 
This gentleman, though he knew that the packet 
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could not have been intended for him, not only 
read it, but showed it to a M. Bellissent, also a 
musician, Having satisfied his curiosity, he re- 
turned the packet to the postal authorities, and in 
due time it reached its rightful owner. Had the 
opera shared the fate of its two companions, “ Les 
Muses Galantes” and “ Pygmalion,” nothing pro- 
bably would have been heard of all this. But it 
was successful enough to set alight the train of 
gossip, if not of slander. M. Bellissent related 
what he knew of the matter, and M. Pierre Rous- 
seau also gave his story to the world. Rousseau 
indignantly refuted the accusations made against 
him, and, to prove his ability, rewrote the whole 
of the work—a rather disastrous proceeding, as it 
proved, for the later version did not bear compari- 
son with the earlier. It seems an incredible tale 
altogether, and for mere sentiment’s sake I am 
not going to »vart with the name of “ Rousseau’s 
Dream.” 

It is a good many years now since I “‘ opened ” 
a certain Edinburgh organ, with Dr. George Mathe- 
son, the eminent blind preacher, in the pulpit above 
my head. I remember we sang Dr. Matheson’s “ O 
Love, that will not let me go,” that morning out 
of compliment to the preacher, and when he came 
down from the pulpit he was good enough to say 
that he had never heard it better sung. The hymn, 
long famous in Scotland (thanks in great part to 


Dr. Peace’s fine tune), has now made its way south 
of the Border. Quite recently it occurred to me to 
ask Dr. Matheson about its origin. And this is the 
result : 

My hymn was made at Inellan on a fine June even- 
ing of 1882. Itis the quickest composition I ever 
achieved. It was done in three minutes. It seemed 
to me at the time as if some one were dictating 
the thought to me, and also giving the expression. 
There was so little sense of effort that I had a 
sensation of passiveness. I was sitting alone in 
my study in a state of great mental depression, 
caused by a real calamity. My hymn was the 
voice of my depression. It was not made for any 
utilitarian purpose; it was wrung out spon- 
taneously from my heart. It is worth while ob- 
serving this, because it was to me a unique expe- 
rience. I have no natural gift of rhythm. All the 
other verses I have ever written are manufactured 
articles; this came like a dayspring from on high. 

Perhaps if Dr. Matheson had allowed himself 
more than three minutes he might have put less 
mysticism into his hymn, and saved people of com- 
mon comprehension from asking what exactly he 
means by such lines as— 

And from the ground there blossoms red 
Life that shall endless be. 
But the idea—the mystic idea—is there; and after 
all, as Joanna Baillie once said, a “ degree of ob- 
scurity ” is pardonable in a poem, if only the poem 
have the right feeling. 
J. CUTHBERT HADDEN. 





P.S.4AN. Orchestras. 


ITH the growth of the Pleasant Sun- 
day Afternoon movement in connec- 
tion with the London churches, it 
has been increasingly felt that one 
of the chief attractions is the pro- 
vision of good music, and this in its 

best form, viz., orchestral. 

The Editor of the JOURNAL has asked me to give 
some particulars of the work and methods adopted by 
the Society attached to the West Hampstead Con- 
gregational Church. 

When, in November, 1904, it was decided to com- 
mence the services for men on Sunday afternoons, 
the conductor of an orchestra in the near neigh- 
bourhood was approached, with a view to bringing 
a few instrumentalists to play at the opening ser- 
vice, and, if possible, on the first Sunday in each 
month. The request having been placed before 
the members at the next rehearsal, and the promise 
of help obtained from some fifteen to twenty, this 
gentleman agreed provisionally to provide an or- 
chestra. This generous response on the part of 
these ladies and gentlemen, nearly all of whom, 
including the conductor, were strangers to the 
church, was greatly appreciated, and augured well 
for the initial success of the services. The church 
had therefore from the commencement the benefit 
of an orchestra already formed, and possessing a 
fair library, 





The attendance on the Sundays when the orchestra 
appeared being considerably increased, it was felt 
that could the instrumentalists, or at least some of 
them, be induced to come every week it would be 
of great assistance in attracting those who other- 
wise would not attend. This of necessity meant 
that there must be rehearsals for the Sunday music, 
and when possible with the organist. With this 
object in view, and with the success of the musical 
portion of the service fairly assured, the committee 
of the orchestra made a request to the church 
officers that in return for their services on Sunday 
afternoons they should be allowed the use of the 
hall adjoining and occasionally the church, and 
thereby remove the orchestra to that neighbourhood. 
This request was very generously granted, and the 
New West-End (Hampstead) Orchestral Society 
formed (that particular part of Hampstead being 
so called) with rehearsals on Tuesdays. The mem- 
bership at that time numbered twenty-two, and 
during the sixteen months it has been in existence 
it has increased to over forty, and from their ranks 
the P.S.A. orchestra is made up. 

It follows, of course, that many who can attend a 
weekly rehearsal cannot from family considerations, 
distance, and perhaps in a very small degree sec- 
tarianism, play on Sundays, but the average 
attendance during the present winter has been 
twenty, and on special occasions as many as thirty- 
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six; the committee would like to take this oppor- 
tunity of publicly thanking those ladies and 
“entlemen who so kindly give their services each 
week, and thus contribute in no small measure to 
che popularity the services have attained. 

It requires more than an ordinary inducement on 
a cold winter’s afternoon to draw one away from a 
comfortable fire, and (as a few do) walk over two 
miles. It speaks well for the enjoyment that is de- 
rived from the meetings that the band is so well 
represented. This is no doubt largely attributable 
to the fact that the items played have always been 
of good quality, and it is confidently believed that 
the orchestra would never have attracted the good 
players it has, especially the “ wind,” were it not 
for this fact. 

In this connection it is always well to bear this in 
mind, as experience has clearly shown, that where 
music is placed before the members week by week 
that can be played at one practice, and requires no 
study of any kind, and where perhaps, as is usually 
the way in such cases, the whole of the “ treble” 
instruments are playing the same phrase, the in- 
terest of the wood-wind players is sure to slacken, 
Pieces should, if possible, be selected that are scored 
for the various instruments in a way that gives them 
some individuality. 

The choice of the music for these services is one 
of the most difficult questions to solve, especially 
fon small societies, where it is almost impossible to 
obtain the full complement of “ wind.” 

This difficulty, however, may be largely obviated 
by the judicious use of the organ in the hands (and 
feet) of a good organist. 

At Hampstead the orchestra plays three pieces 
each Sunday, which, together with two vocal solos 
and three hymns, make up the musical portion of 
the service. 

The accompaniment to the hymns can be made 
more interesting by limiting the brass and drums 
to the forte passages, and occasionally having a 
general ¢acet in the softer and more solemn parts, 
the full band coming in again where there is a 
chorus, as, for instance, the well-known hymns 
* Onward, Christian Soldiers” and “Who is on 
the Lord’s side,” where a fine effect on the tympani 
can be worked up. 

It follows, therefore, that to give a varied pro- 
gramme weekly there must be a fairly large library, 
and this will entail considerable work. 

The society is fortunate in the possession of 
an energetic musical secretary, who is more 
than librarian in that he, being a_ good 
musician, together with the conductor, go 
through the music week by week, and decide the 
items to be played at the forthcoming service. For 
the purpose of saving time, .and where the whole 
service only lasts one hour, this is a great considera- 
tion, It has been found to be most advantageous to 
have three sets of covers for the music, each a dif- 
ferent colour—one for the orchestral society 
proper, one for the bulk of the Sunday music, and 
a third into which the items for the next perfor- 
mance only are placed, with two pieces in reserve 





for use in the event of a soloist not appearing ; and 
if in addition there is a programme card on each 
desk, it saves much unnecessary talking and fumb- 
ling through the music, and ensures a prompt start 
when the time arrives for the orchestra to play. 

The service on the first Sunday in each month is 
open to ladies, who come in goodly numbers, and 
it has been urged by many that the opportunities for 
their attending should be more frequent, but on 
the other hand it is argued that possibly by so doing 
the men would feel it was not their meeting, and 
that some of the more bashful ones might be kept 
away, and the original plan is therefore adhered to. 

I trust these details are not too wearisome, but 
I was requested to give them with the view of their 
being of possible assistance to new societies, and if 
this object be attained my humble efforts will not 
have been in vain. I should add that I shall be 
pleased to answer any enquiries, or suggest suitable 
pieces that have come under my notice during the 
short time the society has existed, either through 
the Editor, or addressed to me, care of the Con- 
ductor at the church. 

‘The following is the usual order of service: 
Orchestra, hymn, prayer, solo, Scripture reading, 
orchestra, hymn, address, solo, notices, hymn, 
benediction, orchestra. Da Capo, 
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KINGSTON AND DISTRICT FREE CHURCH 
COUNCIL. 
At the recent annual meeting of this Council, one 
of the principal features was the gathering of 
church choirs, augmented by an orchestra of twelve 
instruments, about 170 performers in all. The 
choirs represented the following churches: Bunyan 
Baptist, Eden Street Congregational, New Malden 
Wesleyan, Kingston Presbyterian, Norbiton Primi- 
tive Methodist, Teddington Wesleyan, and Kings- 
ton Union Street Baptist. They were under the 
skilful conductorship of Mr. G. E. Hart. Mr. J. 
Waite fulfilled the duties of orchestral leader. 
The choral items were: “In Humble Faith and 
Holy Love ” (Garrett), “He watching over Israel ” 
(Mendelssohn), “ Great is the Lord” (Sydenham), 
“Whoso dwelleth” (Griffiths), “ Praise the Lord” 
(V. Hall), “Hallelujah” (Handel). These were 
accompanied by Mr. Harry Welland at the piano, 
and Mr. W. H. Woods at the organ. 
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FROME FREE CHURCH CHORAL UNION, 
AN excellent performance of Mendelssohn’s “ St. 
Paul” was given by this Union on March 8th, under 
the efficient conductorship of Mr. Fred Tucker. 
The performance was a genuine musical treat, and 
will not easily be forgotten by those who were privi- 
leged to participate in it. All concerned—con- 
ductor and chorus, organist and band, and soloists 
—acquitted themselves most worthily. The total 
number of performers was 120. Mr. J. W. Duys 
led an exceedingly efficient orchestra. Mr. Roland 
White, as organist, played in a faultless man- 
ner. The principais were Miss Ethel Beetle- 
stone (soprano), Miss Bessie Grant (contralto), Med. 
R.A.M., Mr. Fred Norcup (tenor), and Mr. Arthur 
Barlow (bass), all of whom sang with much earnest- 
ness and appreciation. The concert reflected great 
credit on Mr. Tucker and his chorus. 
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Music at Woodberry Down Baptist Church, 
Stamford ill. 


SQHIS active church has long been 
regarded as an exemplary insti- 
tution, and it has secured a name 
and fame among the London 
churches which is gratifying to 
its well-wishers and creditable to 

its members. Much was doubtless due to the 
late pastor, Rev. G. Hay Morgan, B.Sc., who 
resigne/] the pastorate to study law, becoming 
first a barrister, and at the recent election 
Member of Parliament for Truro. A church 
having been led by a man of such enterprise 
was bound to become popular, and it is pleasant 
to record that it is also 
prosecuting very useful 
work in the neighbour- 
hood in which it is 
planted. The minister 
who succeeded = Mr. 
Morgan is Rev. Richard 
Richard -— the preacher 
on the occasion of our 
visit. 

The building is spa- 
cious and _ attractive, 
within and without, af- 
fording accommodation 
for about a_ thousand 
worshippers. The hand- 
somely decorated organ 
(by Bryceson Bros.) is 
as good in tone as in 
appearance, and_ the 
organist has a gift, skil- 
fully applied, of helping 
the congregation to sing. 
The pulpit divides the 
choir from the organ, 
but long use seems to 
have overcome the dis- 
abilities thus created. 

The service opened 
with “* Eternal Light ’’ (70) sung to ‘* Royal 
Fort,’? presumably for the sake of those who 
liked the old tune. The second hymn (No. 264), 
‘God of pity,’’ was a very satisfactory ren- 
dering of a very good hymn, the general ex- 
cellence culminating in the final verse. 

The pastor being slightly indisposed, the 
‘* preliminaries ’’ were conducted by one of the 
deacons, who filled his office admirably. The 
prayer included a petition for the sincerity of 
the sacrifice of praise—a welcome addition to 
the usual utterance which, while including ‘ all 
nations,’’ more often than not omits to embrace 
the choir and its work. 

The sermon by Rev. Richard Richard was 
a plea for hearty co-operation in the practical 
work of the bringing in of the Kingdom of God 


—-an appropriate theme for ‘‘ Home Mission ” 
work, which was the special feature of the day. 
Of the remaining hymns little need be said. 
‘* Lead, kindly light ’’ to Sandon is beyond 
spoiling, and ‘t‘ Work, for the night is coming,”’ 
while fitting the occasion, was not marked by 
any special feature. Good phrasing and ex- 
pression were noticeable in all the hymns sung 
-the lead from the choir being very helpful. 
Although the singers are separated from the 
organ, they have a compensation in being well 
raised above the floor, so that every sound 
‘* tells.’’ The people’s response to the choir’s 
‘lead’? was very satis- 
factory. The closing 
** vesper ’’ was well sung 
by choir and congrega- 

tion alike. 

Mr. Arthur Cherry, 
the Organist and Choir- 
master, has been in office 
for nearly nine years, 
having previously been 
Deputy-Organist at Gos- - 
pel Oak. The period 
has been filled by active 
and successful efforts to 
maintain a high level of 
efficiency in the choir, 
and a high standard of 
excellence in the singing 
of the congregation. 
The adoption of the Bap- 
tist Hymnal has_ very 
largely ‘helped to im- 
prove the singing, al- 
though the special con- 
gregational _ rehearsals 
organised by Mr. Cherry 
when the book was first 
introduced was also an 
important factor. When 

it is possible to get the people interested enough 
to devote time to rehearsals, good results are 
practically assured. For the assistance of 
those unable to attend on the week night the 
choir would take certain verses on Sunday in 
unison, so that with the two plans a certain 
degree of familiarity was easily established. In- 
deed, the latter method is still used on occasion. 

The choir have also the Hymnal Anthem 
book, the anthems being used with frequency, 
but not at every service—the occasion under 
notice was unfortunately one of the ‘‘ blank ”’ 
evenings. Other choral employment has em- 
braced Gaul’s ‘‘ Holy  City,’’ Stainer’s 
‘* Daughter of Jairus,’’ and works of similar 
character, with a good selection of anthems 
apart from the Hymnal—one of the first favour- 


MR. ARTHUR CHERRY. 
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ites being Percy Fletcher’s ‘‘ The Lord is my 
Light,’’ which appeared as one of our supple- 
ments some while since. The choir library is 
well stocked with good music, and a word of 
praise to the secretary and librarian, Mr. E. J. 
Turnbull, was a tribute on Mr. Cherry’s part, 
in acknowledgment of much ungrudging’ ser- 
vice. It was a great pleasure to interview a 
man who had no “ grumbles ’’; indeed, Mr. 
Cherry’s lot seems to be a- happier one 
than is often found amongst church organists. 
A capable deputy-organist and excellent 
musician — Mr. Vincent A. Edwards, 
A.Mus.T.C.L.—is on the staff, and his help has 
been found of great service in the practice 
and performance of the various works which 
have been presented. The minister and deacons 
too had their word of praise—the pastor sym- 
pathetic, and the deacons always ready to help 
forward any reasonable project for the improve- 
ment of the singing. Perhaps the presence on 


the diaconate of Mr. Austin Meen—brother of 
Mr. Fountain Meen, the esteemed organist of 
the Nonconformist Choir Union—may have its 
musical effect, in which case it is a pity that a 
few more relatives could not be ‘‘ placed ’’ in 
those churches where an enlightened diaconate 
would be more than welcomed by the choir- 
master. 

Mr. Cherry bears a hearty testimony to the 
usefulness of the excellent selections of the Non- 
conformist Choir Union’s Festival Programme, 
and he and his choir have participated with 
equal pleasure and profit in three or four recent 
annual festivals, as well as in local choir union 
work, as occasion offers. 

The activities of the choirmaster do not cease 
at the organ-stool, for he also has the oversight 
of the musical preparations for the annual Sun- 
day-school festival, just now in_ progress. 
Happy days and long are evidently his de- 
light. 





Jn the “Good Old Days.” 


<2) HI following reminiscences of music 
at King Street Independent Chapel, 
Portsea, in the first half of the last 
century will be read with interest :— 

Truly, in those days the choir at 
King Street was a_ choir! It 
occupied a large gallery at the back of the pulpit, 
and was in three tiers. The lowest contained none 
but singers, the middle portion being occupied by 
the women singers (about eight), and the two ends 
by men (perhaps four at each end). In the centre 
of all on this lowest tier stood Mr. Willcox (a black- 
smith in Portsmouth Dockyard), a plain, blunt, 
honest fellow. This Mr. Willcox was the leader of 
the choir; and, having a strong voice, some music 
in him, and not being too shy, he led very well—of 
course, using plenty of action. The next tier was 
occupied by violins (in the centre) and male singers, 
bass and tenor at either end. The altos, I believe, 
were in the bottom row. There were two or three 
first violins and a viola; and right well they per- 
formed their parts—the length of the hymns, the 
slowness of the tunes, and the repetitions, of course, 
giving them plenty of scope. Two or three of these 
performers were old stagers—very regular, 
punctual, and reliable men, who probably regarded 
themselves as being as essential to the services, and 
as much of the nature of fixtures, as the minister 
himself. One of them, a white-haired senior, was 
highly respected ; and, being once presented by the 
members of the choir with a silver snuff-box, he 
used to keep this well supplied, and pass it round 
the whole of the choir during the service, for each 
person to take a pinch. When it came to me, of 
course, I helped myself; and the effect of the snuff 
(which my nostrils even now recall) was such that I 
remained a few moments longer awake than I other- 
wise should have done. But the third tier, where I 





sat, was the one that attracted most attention. This 
was more spacious than the others, and held the 
instruments of power. At each end were a double 
bass, a violoncello, and an ophicleide, trombone or 
French horn, There were also sometimes a flute 
and a clarionet. In the middle were two cornets, 
or, rather, a cornet and a trumpet. A respectable 
butcher played the trumpet, and I played the 
cornet. My father played the ophicleide, and 
sometimes the double bass, and my brother occa- 
sionally played the flute. How easy it is for me to 
recall the old tunes—so slow, so solemn, and so 
impressive, and with such truly satisfying repeti- 
tions! I almost wish sometimes they could be 
restored, for I do not think the haste and the dread 
of repetition in these days are unmixed blessings. 
Perhaps the restoration here and there of stringed 
and brass instruments to the choirs will bring back 
some of the “good old tunes” of our youth. Nous 
verrons. There are fashions in tunes as in ladies’ 
bonnets. . . . Sometimes, as detachments of sol- 
diers attended the chapel, a few members of the 
military band would reinforce the choir, and then 
we had a good time indeed—such instrumental 
power, and such impressiveness!} My father’s 
ophicleide did specially good service in this respect, 
and so did my uncle’s trombone, particularly when 
we had the hymn, “Grace, ’tis a charming sound” 
to “Cranbrook,” or “Come, ye sinners, poor and 
wretched,” to “Calvary,” or “Oh, for a closer walk 
with God,” to a never-to-be-forgotten good old 
repeating tune, whose name, however, I have for- 
gotten. But I must hasten to bring this gossip to a 
close; and I do not know that I do so better, or 
more appropriately, than by giving an account of 
one very special incident in which I had the honour 
to assist. It was on a Sunday evening. Mr. 
Cousens, the minister, had informed Mr. Stride, the 
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leading violinist, that he was going to preach on 
“The Day of Judgment.” It was thought well, 
therefore, that Luther’s hymn, “Great God, what 
do I see and hear?” should be sung, of course to 
the well-known tune. Mr. Stride then had a happy 
thought. How would it be to have Luther’s hymn 
sung very slowly ; a pause made at suitable divisions 
of the verses ;"and in these pauses a trumpet-peal, 
to represent the Archangel’s last trump? Capital 
idea! But it would not be well that the per- 
formers should be seen. Let them, therefore, go 
into an ante-room at the side of the choir. So my 
friend, the butcher, and I were told off to the ante- 


.room. We got thither, of course, as secretly as 


possible. When the time came, the hymn pro- 
ceeded very slowly and solemnly to the place for the 
preconcerted pause, and then we two archangels 
blew a_ triple-blast—-too-tle-tee-too—too-tle-tee-too- 
too-tle-tle-tee-too-0-0-o. The effect, we were told 
afterwards, was very remarkable. The congrega- 
tion, not expecting anything, were quite startled. 
Of course, the effect was most apparent at the first 
blast. The second, third, fourth, and the rest, 
being less expected, were attended with diminished 
results; and I am afraid that when the last trump 
really came, the effect was hardly observable. The 
thing, however, as a whole, was a success, at least 
in Mr. Stride’s opinion. I do not remember that 
I ever heard what Mr. Cousens himself thought of 
it. 

These halcyon days of King Street choir, alas! 
passed away. Mr. Cousens resigned his pastorate, 
and among his numerous successors there came a 
worthy Boanerges, now deceased, who made an 
alteration. The chapel was beautiful, and of course 
an organ must be put into the choir. This, to many 
members of the choir, was like taking the shell off 
the back of the snail. One or two accommodated 
themselves to the new conditions, but the rest disap- 
peared—some being lost downstairs in the congre- 
gation, and others going off in a huff to join other 
choirs and other congregations. Most, however, 
have now forsaken this vale of tears, and have 
joined, I trust, the choir of the immortals. 


¢——----— 


NONCONFORMIST CHOIR UNION. 


ON Saturday evening, March 3rd, a meeting of Free 
Church Choir representatives of Tottenham and 
Edmonton was held, by the kind invitation of Mr. 
A. L. Cowley, one of the Vice-Presidents of the 
Union, at the Tottenham School of Music, to con 
sider the best means of promoting the objects of 
the Union in the district. Mr. Cowley occupied the 
chair, and explained his object in calling the 
meeting. 

After remarks by Mr. Arthur Cherry, of Wo.d- 
berry Down Baptist Church, Mr. Chas. Black- 
bourn, of Tottenham Wesleyan Church; Mr. 
Ernest Darke, of High Cross Congregational 
Church, and others, the following resolutions were 
adopted : 

Proposed by Mr. Arthur Berridge, and seconded 
by Mr. Ernest Darke: “ That a centre of the Non- 
conformist Choir Union be organised for the dis- 
trict of Tottenham and Edmonton.” 


Coombs: “ That Mr. Chas. Blackbourn be ap- 
pointed Hon. Sec. pro tem.” 

Proposed by Mr. Berridge, and seconded by Mr. 
Coombs: ‘‘ That the hon. sec. be requested to call 
an early meeting of organists, choirmasters and 
choir secretaries of the Free Churches in the district 
to give effect to the foregoing resolution, and to ap- 
point forthwith officers and committee.” 

A vote of thanks, proposed by Mr. Darke, was 
accorded to Mr. Cowley, for calling the meeting 
and lending the room. 

Choir officers of the district, who are interested 
in the movement, are cordially invited to communi- 
cate with Mr. Chas. Blackbourn, 355, High Road, 
S. Tottenham, who will then notify them of the 
next meeting. 


CHURCH WITH BARREL ORGAN, 
AFTER extensive alteration, the parish church at 
Fobbing, Essex, was reopened by the Bishop of 
St. Albans. The church dates back to the 14th 
century, and it possesses a remarkable musical in- 
strument in the shape of an old barrel organ. This 
organ has three barrels, and can play thirty-six 
tunes. It is turned by the regulation handle, but 
has one peculiarity which has recently caused it to 
be partly replaced by a harmonium. The pecu- 
liarity is that if the handle is turned at top speed 
the organ grinds out a tune at about the time of the 
Dead March in ‘‘ Saul.” If the handle is turned 
at less than express speed, or if the person turning 
gets tired, the time which elapses between one note 
and another is extremely embarrassing to the 
singers, who have to hold out their notes inter- 
minably. 
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ROCHDALE WESLEY CIRCUIT CHOIR 
UNION. 


THE concert in Wesley School, Castlemere Street, 
under the auspices of the Rochdale Wesley Circuit 
Choir Union, was of a most enjoyable character. 
Excellent in tone, with songs of the highest class, 
and artistes capable of rendering them as they 
should be sung, the concert was almost a model of 
what a ballad concert should be, and more efforts 
of this kind would do much to raise people’s tastes 
above the average maudlin sentimental ballads. 
There was a fairly large audience, who showed so 
much appreciation of the performers’ efforts that 
each artiste was recalled. 

Miss Bessie Blackburn, Madame Ethel Peploe, 
Mr. and Mrs. N. Burch were the soloists. 

The recitals by Mr. Lindon Wyatt kept the 
audience convulsed with laughter, and he added 
greatly to the enjoyment of those present. 

Mr. Frank Evans not only performed the duties 
of accompanist with much ability, but also played 
a pianoforte solo with much taste and skill. 


v ; 


THE Rev. Charles Gib, vicar of St. Philip’s, Pim- 
lico, has for some years made a careful study of 
voice training. He maintains that he uses the only 
natural method in voice production. Speakers and 
singers would no doubt gain something by consult- 
ing him—especially public speakers whose voice is 
a trouble to them. Mr. Gib tests voices free of 
charge. His advertisement will be found in another 
column. 
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Che Organist—Xis Stipend. 


By SEBASTIAN. 


O many otherwise reasonable people 
the mention of payment in connec- 
tion with any department of church 
music only seems to excite feelings 
of strongest disapproval and most 
active opposition, Whether these 

feelings arise from ignorance or prejudice, whether 
they are closely related to those the disciples ex- 
hibited when “ they had indignation, saying, ‘ To 
what purpose is this waste?’” or whether they 
partake of the spirit of the traitor who said what 
he said ‘‘ not that he cared for the poor, but be- 
cause he was a thief,’’ it is not our business to 
determine. For the purposes of this paper we will 
charitably assume that reluctance to incur or dis- 
charge financial responsibility for professional ser- 
vices rendered in connection with church music 
proceeds from prejudice rather than from parsi- 
mony, from ignorance rather than from any evil 
intention. 

In the case of the professional organist, a 
moment’s reflection should show that as his work 
requires special knowledge and_ skill—neither of 
which can be acquired apart from considerable 
expenditure of time, labour, and means—it is only 
reasonable that such gifts should be fairly re- 
munerated. To help the deserving should be one 
of the principal objects for which the Christian 
Church exists, and that Church should be the very 
last to deal hardly with those whose special gifts 
and qualifications are of such nature as can only 
be exercised within her precincts. Besides, the 
professional organist is, by virtue of his position, 
debarred from accepting remunerative engage- 
ments outside his own profession. If he accept 
some non-musical appointment, ‘* he at once loses 
professional status, and becomes what is illogically 
called a ‘paid amateur.’’’ Nor are all purely 
musical engagements his to accept or decline at 
will. Many churches would be more prepared to 
dismiss an organist for accepting theatrical or ball- 
room engagements than to place his stipend at 
such a figure as would render the acceptance of 
such engagements unnecessary. Another reason 
for the payment of church organists of profes- 
sional status is that church engagements interfere 
with legitimate professional work such as_teach- 
ing, composition, or public performance. Of 
course, no reasonable man would expect to be earn- 
ing two incomes simultaneously, although this is 
often done in the case of the ** paid amateur ’’—an 
individual of whom some churches appear to be so 
fond, probably because he is less highly equipped, 
and, therefore, more subservient and complaisant 
than the qualified professional—an _ individual 
ready to pipe any tune to which an ignorant offi- 
cialdom may wish to dance. The real grievance of 
the professional church musician is not that he 
cannot be in his church and in his studio at the 
same time, nor that he cannot divide himself into 





two parts, one of which shall be directing public 
worship while the other is performing on a con- 
cert platform, but that frequent services and _ re- 
hearsals prevent the acceptance or interfere with 
the performance of concert and teaching engage- 
ments, the church meanwhile forgetting that, as 
Mr. William C. A. Blew, M.A., in his “ Law of 
Organs and Organists,” puts it, “ Organists cannot 
by any possibility live upon the stipend attached to 
the general run of appointments, and they must, in 
consequence, derive portions of their income from 
other sources.’’ 

Another powerful argument in support of the 
case of the salaried organist is the greater demand 
made upon his time and ability by the church ser- 
vice of to-day as compared with that of, say, fifty 
years ago. Says Mr. Blew, ‘‘ The wide adoption 
of choral services, the quantity and quality of tne 
music introduced into them, and the size and 
power of the organs often set up in churches, 
render an organist’s duties most onerous, and him. 
self a very important person, the musical arrange- 
ments of a large majority of churches having out- 
grown the actual supervision of any but tolerably 
accomplished musicians; while the introduction of 
more frequent services, the observance of harvest 
festivals, dedication days, and the like, marked as 
they are by music of a special, and sometimes far 
more elaborate sort, have directly tended to give 
the organist an additional share in the day’s 
work.’’ Hence we agree with Mr. Turner, M.A., 
Mus. Bac., the organist and choirmaster of Ports- 
mouth Parish Church, when he says, ‘‘ Consider- 
ing the important part that music plays in the 
church service of to-day, surely something ought 
to be done to put the church organist’s income on 
a sounder basis.”’ 

And although we do not claim relationship to the 
lady character created by Oliver Wendell Holmes, 
who advised everyone to ‘‘ go to the Bible,’’ we 
note with interest and gratification that under the 
Mosaic dispensation church musicians were not 
only salaried, but were fed and clothed at the ex- 
pense of the church itself (vide 1 Chron. xvi. 41-2, 
xxv. 1-7, and 11 Chron. xxix. 25-6), Josephus 
speaking of 200,000 coats of the finest sill made 
for the use of the singers in Solomon’s temple. 
Translated into New Testament language the les- 
son to be learnt from these facts is thus stated, 
‘*Let him that is taught communicate unto him 
that teacheth in all good things.’? And the teach- 
ing by song is just as valid and just as valuable as 
is the teaching by the spoken word. 

The organist of the middle ages—from the old 
pulsator organorum onward—was a cleric, and so 
had his share of the good things that fell to the 
priests and friars of his day. And although, 
according to Sir Travers Twiss, in the modern 
Anglican Church ‘the organist is ‘fa person un- 
I:nown to ecclesiastical law,’? the Anglican 
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‘‘ parish ’? has generally found the money for the 
organist’s stipend, even when, by legal quibbling, 
deprived of a voice in his selection. That these 
salaries were, and are, sometimes very inadequate, 
goes without saying. ‘*‘ When such a policy pays,”’ 
says Truth, in this case speaking with much more 
than its usual accuracy, *‘ the Church of England 
has always faithfully observed the universal law of 
supply and demand.’’ And while it is true that it 
is in the Free Churches that the slenderly equipped 
and inadequately trained amateur organist is parti- 
cularly a persona grata, it is equally true that the 
best conditioned and most smartly financed Free 
Churches have always paid their organists a more 
or less decent stipend. 

But if the payment of a definite stipend to a duly 
qualified church organist be proved to be in accord- 
ance with the spirit of Scripture and the practice 
of history, what is to be said about the scale to 
which such payments should be adjusted? Here 
some would accuse us of hastily presuming that 
it is within the power of every church to support 
a professional organist. To this charge, however, 
we venture to plead not guilty, only going so far 
as to say that every self-supporting church of re- 
spectable size is as much in a position to pay an 
organist as it is to pay a pastor, previded the gifts 
of the faithful be correctly proportioned. A 
provincial organist of moderate ability, located in 
a small town, would not require and could not 
reasonably expect so large a stipend as would be 
given to a skilled performer in a large city or 
suburban church. The duties of the country 
organist would be fewer. The demands made 
upon his time and means would be less. He would, 
therefore, be prepared to aceept such smaller 
stipend as a couniry church could afford to give. 
But a stipend he certainly should have, and in 
every church the provision for the organist’s 
stipend should come néxt to the provision for that 
of the pastor. In this matter churches cannot 
shirk their responsibility by calling themselves 
‘*unmusical,’? whatever that term may be taken to 
imply. A certain faculty for musical appreciation 
is given to every one. ‘All that is needed is that 
the gift should be diligently cultivated. The sub- 
human creatures are highly sensitive to sound, 
Surely good Christian people would not seek to get 
rid of their responsibilities by claiming to be lower 
than the beasts which perish rather than “ a little 
lower than the angels? ” 

That the scale of payment must be proportionate 
to the duties demanded will be at once conceded, 
but so much more valuable is professional time on 
a week-day than on a Sunday that an appointment 
requiring numerous week-day services and _ re- 
hearsals should bear a higher stipend than one 
demanding only Sunday services, and those with 
a mixed choir needing only one weekly rehearsal. 
‘“ A person agreeing to serve as organist cannot 
be compelled to perform any duties foreign to the 
ordinary course of employment,’’? says Mr. Blew. 
Therefore, the salary of an organist should never 
he expected to include the promotion of, and per- 


formance at, entertainments, church concerts, 
choral societies, etc., or the officiating at weddings, 
funerals, or other special occasions. All these 
should bear an extraneous fee, and should be re- 
garded by the church as an admirable method of 
augmenting the organist’s stipend without injur- 
ing his feelings of self-respect. 

Further, the stipend attached to an organ ap- 
pointment should vary according to the position of 
its occupant. To expect an University graduate, a 
holder of a recognised diploma, or a decent solo 
organist to accept the same stipend as that given 
to an ordinary practitioner is to insult his feelings 
and injure his professional prospects. Yet this is 
done over and over again by churches making it 
their excuse for so doing that they only need an 
organist to accompany congregational singing. 
Little wonder that in most of these churches the 
congregation is conspicuous by its absence, and 
that vacant pews are easier to count than heads. 
The shrewd business axiom that the more you put 
into a concern the more you get out of it, applies 
most forcibly to church life. The better the 
organist and the better his salary, the better the 
congregation; and, in the majority of cases, the 
better the offertory also. 

\Ithough not an absolutely accurate criterion, 
the stipend of the pastor will often serve as a 
measure for that of the organist. Thus, in a 
church in which the pastor receives £/500 for, pre- 
sumably, seven days’ work, and the organist’s 
duties are limited to Sunday services and the 
occupation of one evening every week, a_ fair 
salary would be one-seventh of that given to the 
pastor, viz., about 4.70. This is, of course, pre- 
suming that the pastor and organist are, as they 
always should be, men of equal status in their re- 
spective faculties. If in addition to the £500, pul- 
pit supplies are found by the church during 
the pastor’s holidays, the organist’s deputies 
should be similarly provided for for a definite 
period. Were this proportion of stipend duly 
observed, the tone of our musical services would 
be perceptibly raised, better men and higher 
ability being secured, while’ the Christian 
Church would be freeing itself from a charge of 
“sweating ” and from a violation of the proportion 
of gifts. 

As to the raising of this stipend, common busi- 
ness faculty would at once realise that a Special 
fund is much better than a charge upon the general 
expenditure of the church. This fund should be 
raised and maintained by special donations and 
regular contributions; canvassers being appointed 
for the one, and collectors for the other. In some 
particular cases the fund might be augmented by 
the proceeds of organ recitals or other special 
musical services. These, however, should form no 
part of the organist’s regular work; but should be 
regarded as an additional claim upon his time and 
energy, and should be remunerated accordingly. 
We view with continual regret the failure of Chris- 
tian people to provide endowments for organists’ 


stipends. Here, let us hope, the evil of omission is 
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wrought more for want of thought than for want 
of heart. The claims of missionary societies, of 
hospitals, of schools, of church extension and 
decoration (the latter often falsely so called), are 
often urged with the zeal and clamour of a Tetzel 
selling his indulgences to the highest bidder, while 
for the poor organist and his organ no good Chris- 
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tian will make even the feeblest caput Yet the 
Giver of the greatest of all gifts—the gift of Him- 
self—declared that the provision for the material 
needs of the least of His brethren was an act done 
as if unto Him, the application of which statement 
to the subject matter of this imperfect paper we 
will leave our readers to make for themselves. 





Recital Programmes. 


BRIXTON.—In Independent Church, by Mr. H. L, 


Balfour :— 
Overture, ‘‘Semele” - ay be Handel 
(a) Andante. (+) Gavotte “3 .. J.S. Bach 
Air with Variations and Finale Fugato, . Smart 
Marche Funébre et Chant Séraphique.. Guilmant 
(@) Triumphal March. (4) Nocturne .. Hollins 
Introduction to Act III. and Bridal Music, 

“Lohengrin”... ae 3 oe Wagner 
Overture, “Ruy Blas” .. ee . Mendelssohn 


_————- 


In the same church, by Mr, C. W. Perkins :— 
Fantasia in E flat - - Saint-Saens 
Slow Movement from sth Symphony. . Tschatkowsky 
(a) Prelude. (6) Elegy. (c) Finale on a 

Russian Air. From the Serenade 

for Strings .. ote te Tschaikowsky 
Bénédiction Nuptiale .. a Saint-Saens 
(a) Andante (from a String Quartet), 

(6) Fairy’s Dance (“Casse Noisette” 

Suite) i ae Tschatkowsky 
Overture Solennelle, “1812” .. Dschaikowsky 





LUTON.—In Bury Park Congregational Church, by 

Mr.Fred Gostelow,F.R.C O.,A.R.A.M.,A.R.C.M.:— 
Overture in D ; ne ie Faulkes 
“Chant sans Paroles” ‘ we .. Tschatkowsky 
Toccata and Fugue in D minor , «= J. Snack 


Intermezzo ve Hollins 
Pastorale and F inale from Sonata No. 1, 

in D minor .., io Lae es Guilmant 
“Chanson d'Eté” ., in 5 ; Lemare 
Air with Variations ; ‘ ” Dudley Buck 
Overture, ‘“ Oberon” ne . a Weber 





CHELMSFORD.—In the Wesleyan Church, by Mr. 
F, R. Frye, Mus. Bac,, F.R.C.O. : — 


Prelude and Fugue in G minor . ‘3 Bach 
Andante in C ; .. Beethoven 
Absoute in F minor and Toccata in 

B minor : ot Gigout 
Allegretto Piacevole in i: e E. Stephens 
Leizter FruhlinginG .. ore Grieg 
Mountain Song in E minor . Wolstenholme 


Fugue on the name Bach ee .. Schumann 





PRETORIA.—In Wesley Church, by Mr, Henry 
Newbolt, Mus, Bac. :— 


Fugue in G minor. , a ee re Bach 
Intermezzo in EK minor ,, ae Py Brahms 
Prayer and Cradle Song .. ex oe Guilmant 
O Sanctissima ‘e is Lux 
Prelude, a até a . Rachmaninoff 
> > 

— } from Sonata in F . Rheinberger 
At Evening... ae ‘ ee . Dudley Buck 


Scherzo... ve 28 7 ..  Lemaigre 


PON TYPOOL.—In Mount Pleasant Congregationa 
Church, by Mr, H. F. Nicholls, A.R.C.O,:— 


O Sanctissima > Ae N ae Lux 
Prayer on the Ocean - és oe Wiegand 
Choral Song and Fugue .. a - Wesley 
Réve Angelique .. < ™ .. Rubenstein 
Fanfare in C minor ars oe ne Nicholls 
Storm Fantasia .. ee a os Lemmens 
BarcarolleinC  .. whe ae .. Wolstenholme 
Air and Variations in A ., ie oe Haydn 
Andante in G : i Batiste 
March, “ Pomp and Circumstance” ., Elgar 





SEVEN KINGS.—In United Methodist Free Church, 
by Mr. W. Wolstenholme, Mus, Bac. Oxon. :— 


Sonata, Op. 65, No.4... .. Mendelssohn 


Allegro con brio. Andante religioso. 

Allegretto. Allegro maestoso e vivace. 
pmerh oa in D flat - ie os Hollins 

Cantiléne Pastorale in B minor .. “‘ Guilmant 

Evening Song -.. An Bairstow 
Festival Toccata in B flat . Wolstenholme 
Overture, “ Mireille ” : : ye Gounod 
Improvisation on a given Theme. . *9 





NEWPORT (MON).—In Victoria Road Congregational 
Church, by Mr, H. F. Nicholls, A.R.C.O. ;— 


Overture, ‘' Zampa ” ee “a Herold 
BarcarolleinC os af Wolstenholme 
Melody in E 

Prelude in C sharp oud ne Rachmaninef 


Vorspiel (Parsifa/).. " ata ar Wagner 


Fanfare in C minor oe an bia Nicholls 
Chanson d’Eté a oa Lemare 
March, “ Pomp and Circumstance”... Elgar 


BORROWASH,—In the Primitive Methodist Church, 
by Mr, G. H. Boulderstone :— 


Sonata No. 4,in B flat .. ie .. Mendelssohn 


“ Communion ” in F os “n ee Grison 
Fugue in C major ,. ar ae Bach 
March, on a Theme of Handel .. ..  Guilmant 
(a) Elevation in F \ F 

(6) Grand Offertoire in C minor j a Batiste 
Concert Rondo - _ Hollins 
“ Overture-Jubilee ” ” ee .. Haslnger 





WILLESDEN,—In the Presbyterian Church, by Mr, 
Theo Keynes, F.R.C.O. :— 
Bourrée (Pastor Fido) .. a sia .. Handel 


Andante con Variazioni.. as «9 a Rea 
Passacaglia and Fugue in C minor ., ae. eGR 
Minuet and Trio sine caltiniadl in 

Gminor)  .. . o Sterndale Bennett 
Allegretto in B minor .. ae + Guilmant 
Grand Solemn March ., es Ee .. Smart 
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London Sunday School Choir. 


THIRTY-FIFTH ANNUAL MEETING. 


Sunday-school Choir have long since 

ceased to be in any degree formal, 

and the latest, held on Friday, 

March 23rd, at Bishopsgate Chapel, 

was as much like a targe tamuly 

any of ‘its predecessors. ‘lrue, 
the shadow was there as never before, by 
reason of the enforced absence of Mr. J. Barnara, 
the beloved founder and manager, but the brave 
old man sent such a cheery letter trom his fireside 
chair that there was no room for depression by 
reason of his non-appearance. 

The preliminary tea was, of course, the means 
of many a reunion, and friendly counsels as to the 
present work; and after a short organ recital by 
Mr. A. Twyford, the meeting was commenced with 
A. Kerr, Esq., as chairman—genial in appearance, 
and happy in speech, and looking much younger 
than the seventy-six years to which he confessed 
during the evening. indeed, the chairman’s youth- 
ful activity and alertness were claimed as a striking 
testimony for the rejuvenating power of song and 
the companionship of singers. 

The report was presented by Mr. J. H. H. Bar- 
nard, on behalf of his father. The numerous ac- 
tivities of the year were reviewed, and hearty tes- 
timony was rendered to the numerous workers who 
have contributed to the easy working of the organi- 
sation during the year. 

Mr. H. G. Johnson, secretary of the Musical 
Council, was as facetious as in past times, and gave 
his information with many happy hits and effective 
anecdotes. A new speaker, Rev. D. Fyffe, M.A., 
minister of Willesden Presbyterian Church (the 
home of the winning choir at the choral competi- 
tion), formed a welcome addition to the goodly 
company of able men who have graced the plat- 
form in former years. 

Councillor Alfred H. Miles made a reappearance 
after a long lapse of time, but was welcomed 
heartily by those who knew of his former work in 
connection with the choir. At the conclusion of 
his able and interesting speech he was heartily 


Echoes from 


A copy of ‘* The Chotwrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 
in this issue was sent by Mr. J. C. Thompson. 


METROPOLITAN. 


CLAPHAM JUNCTION.—The Sunday-school festival 
services at Providence Baptist Chapel were held on 
February 11th and 13th, and passed off very suc- 
cessfully. The children had been specially trained 
by the choirmaster and organist of the church (Mr. 
Ebenezer G. Marsh), and they reflected great credit 
on his tuition. Special hymns were sung, and the 
anthems included “ I will extol Thee, my God, O 
King” (Fredk. A. Smith), “Thine, O Lord, is the 
greatness ” (Kent), “Thus speaketh the Lord of 
Hosts ” (J. Stainer), “ O light everlasting ” (H. F. 
Nichol), and last, but not least, the splendid setting 


thanked .by the newer members of the.choir, as well 
as his old friends, for his helpful utterances. 

Solos were rendered by Miss Kate Curtis in a very 
pleasing manner, and as she was, and is, one of 
the members of the choir, much interest was dis- 
played in her appearance. Hearty thanks were 
rendered to speakers and singers, and short ad- 
dresses of an impromptu character were delivered 
by Mr. J. A. Curtis and Mr. William Binns. 

Below is appended the letter from Mr. Barnard, 
which was read to the meeting, and which, it is 
safe to say, gave a splendid impression by its real 
note of gratitude: 

MY VERY DEAR FRIENDS,—What am I to say to 
you? After the delight of attending thirty-four 
annual meetings, I am compelled for the first time 
to relinquish that pleasure. Can I view this state 
of things with any degree of satisfaction? Most 
emphatically, I can. I have abundant reasons for 
gratitude: First, that I have been permitted for so 
many years to meet you. Secondly, that the report 
my son will presently read will be the thirty-fifth I 
have been privileged to draw up. Thirdly, I am 
rejoiced to know that though I am not with you the 
interest of the meeting will be upheld by those | 
esteem and honour. Fourthly, that my illness is 
of such a character that’ it does not prevent me 
entering with spirit into the enjoyment of the meet- 
ing. Fifthly, I am not without hope that I may 
again have the pleasure of mingling with you. I 
think therefore, dear friends, that you and myself 
have no cause for unavailing regret, but to accept 
thankfully and with joy the good things our 
Heavenly Father has provided for us. To all of 
you, personally, 1 send my Christian love; and 
allow me, in closing, to impress upon you those 
ideals which it has been my constant practice to 
present to you. Let brotherly love continue. Make 
every effort to perfect the service of praise in 
church, school, and home. Be ever ready to give a 
kindly lift to the poor wayfarer who has fallen on 
life’s journey.—Believe me, as ever, yours most 
sincerely, J. BaRNarD. 

340, Green Lanes, March 23rd. 


the Churches. 


of Rev. B. V. Hall’s “ Angel voices ever singing,” 
the tenor solo being very effectively rendered by 
Mr. Henry G. Sears, while the soprano solo was 
beautifully sustained by Miss Webber. The choir 
rendered efficient help to the success of the festival. 

K{NGSTON-ON-THAMES.—After the conclusion of 
the service at the Congregational Church on a recent 
Sunday evening, a large number of worshippers 
heard with great pleasure the choir’s rendering of 
selections from Handel’s “ Judas Maccabzeus.” The 
choir, under the conductorship of Mr. G. E. Hart, 
went through their task with a most praiseworthy 
degree of excellence. The voices were well 
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balanced, the choruses being specially enjoyable. 
Miss Jessie Hall opened the musical service 
with the air “Pious Orgies,” and sang her 
part with great taste. The following chorus, 
“QO Father, whose Almighty Power,” was a strong 
piece of singing... “Arm, arm, ye brave,” was 
given by Mr. Sydney Hart, and another solo, 
by Miss Hart, ‘‘ from mighty kings,” was taste- 
fully sung, before the chorus “Hau, Judea,” and 
in conjunction with Mrs, Collings, the duet, ‘‘ We 
never will bow down,” afforded much pleasure to 
the hearers. The best vocal item in the selection 
was undoubtedly Miss Peake’s contralto solo, 
“Father of Heaven,” the singer putting a great 
deal of expression into her part. he final chorus 
was very effective, and brought to a fitting conclu- 
sion a meritorious performance. Mr. Harvey Wel- 
lard, the organist of the church, played the accam- 
paniments with considerable skill and effect. 
On Sunday evening, March 1ith, the final musical 
service of the season was given, when selections 
from “ The Creation” were excellently rendered. 
The choir was about forty strong, with Mr. Harry 
Wellard at the organ, and Mr. G. Eaton Hart as 
conductor. Master Harold Hart, the juvenile son 
of the conductor, displayed a delightfully fresh and 
clear voice in “ The marvellous work,” the chorus 
of which was vigorously sung by the choir. (Mr. 
Sydney H. Hart, another son of the conductor, and 
the possessor of a bass voice of rich quality, gave 
with excellent taste the grand recitative and air 
“Roaming in foaming billows.” Miss Jessie Hall, 
a member of the choir, with a pleasant voice and 
clear articulation, sang the favourite recitative and 
air “ With verdure clad” in a very effective manner. 
Mr. Willey was the only outsider introduced for the 
occasion. He has a tenor voice of good quality, 
which he used with admirable effect in the recitative 
“In splendour ‘bright,” and in the recitative and 
air “In native worth.” Miss Lily Hart was heard 
to advantage in the recitative and air ‘‘On mighty 
pens”; and the trio “On Thee each living soul 
awaits ” was nicely sung by the Misses Hart, Messrs. 
P. Johnson and Willey, and Messrs. S. H. Hart and 
Collings. The capabilities of the choir were tested 
in the two choruses “ The Heavens are telling,” and 
“ Achieved is the glorious work,” both of which were 
very finely sung. 

PLUMSTEAD. —On Thursday, March 8th, the choir 
of the Union Church, Park Road, gave a concert, 
the proceeds of which went to their own funds. A 
large and appreciative audience assembled. The 
choir rendered in fine style “Praise the Name” 
(Benson), “Arm, arm” (Booth), “And the glory” 
Handel), “ The heavens are telling” (Haydn), and 
“The Bridal Chorus” (Cowen), the last named 
being especially appreciated. Solo items were well 
rendered by Mrs. F. Ayre, Miss Bullock, Mr. Raw- 
linson, Mr. E. W. Pye, Mr. E. Goodyer, and Mr. 
G. A. Ayre. Two trios were sung by the Misses 
Coles, “Curly-Headed Babbys” and = “ Rose 
Leaves,” and were accorded much applause. A 
quartette, “ Good-night, good-night, beloved,” by 
Miss Holbro, Miss Hall, Mr. Rawlinson, and Mr. 
G. A. Ayre was excellently rendered. The instru- 
mental items given were two ’cello solos by Miss 
Ada Hartland. The concert was a decided success 
financially, and reflected credit on every member of 
the choir. The success was in no small measure 
due to the choirmaster, Mr. Ernest J. Hartland, and 
the organist, Mr. Frederick G. Ayre, who have 
worked very hard to get the choir to its present 
high standard. 

WIMBLEDON.—On Monday, February 26th, a very 





successful concert was held at the Cottenham Park 
Wesleyan Church, in aid of the choir fund. Mr. 
Ralph Chandler has organised it as an annual event, 
and his effort met with hearty appreciation. The 
rendering of Maunder’s cantata “ Penitence, pardon 
and peace,” under his conductorship, proved that 
no pains had been spared in the endeavour to eclipse 
all previous “ annuals.” Fortune favoured him, in 
obtaining the services of Mr. Charles Draper, whose 
clarionet performances always meet with the appre- 
ciation they deserve. In “ Angus Macdonald” Mrs. 
W. R. Hitchcock appeared at her best. Miss Lillie 
Gill and Mr. Walter Lamb were equally well re- 
ceived, and deserving of the praise bestowed. Mr. 
Davies’ recitations gave a pleasant variety to the 
proceedings. Messrs. R. E. Pearse and Bert Darton 
were efficient accompanists. 


PROVINCIAL. 

BROADCHALKE (WILTs).—At the Congregational 
Church, on March 7th, the cantata “ Stephen, the 
First Christian Martyr, and the Conversion of St. 
Paul,” by A. Berridge, was rendered by the choir. 
The solos were taken by Mrs. G. Blick (soprano), 
Miss M. Gurd and Miss Mills, Messrs. G. Blick and 
M. Emm (tenors), Mr. W. Stevens (baritone), Mr 
k. Dimmer (bass). Vhe cantata was very much 
appreciated by a very attentive audience. Mr. F. 
Witt presided at the organ, Mr. G. Blick played the 
violin, and Mr. W. Blick the cornet. ‘Lhe pastor, 
Rev. S. Thomas, gave the connective readings. 

Bury St. EDMUNDs.—A new organ is to be 
erected in Garland Street Baptist Church. 

HASTINGS.—An organ costing £400 has been 
built in Wellington Square Baptist Church. 

HECKMONDWIKE.—A special musical service was 
held in the Upper Independent Chapel on Sunday 
afternoon, February 18th, when the handsome 
building was crowded to excess. It is estimated 
that, at the very least, 1,200 persons were present, 
and a great many were unable to obtain admission. 
The music consisted of Parts 1. and Ll. of Haydn’s 
oratorio “ The Creation,” and the choir was aug- 
mented for the occasion to about sixty voices. A 
satisfactory balance of parts was obtained, and (with 
the exception of a slight misunderstanding in ‘* The 
marvellous work ”) the choruses were rendered with 
impressive effect, the volume of tone in the forte 
passages being very round and full, while the piano 
passages were carefully attended to. The solo 
music was entrusted to such capable artists as 
Madame Goodall (Leeds), Mr. Fred Fallas (Hor- 
bury), and Mr. Hayle (Leeds Parish Church). 
Madame Goodall and Mr. Fellas are great favourites 
in the district, and each performed their parts with 
great distinction. (Mr. Hayle is a comparative 
stranger, but he created a most favourable impres- 
sion. Mr. J. W. Burnley presided at the organ, 
and in addition to playing the Introduction to “ The 
Creation (“ Representation of Chaos”), he played 
Sir Michael Costa’s “ March of Israelites,” from the 
oratorio “ Eli,” as a concluding voluntary. Mr. 
Naylor, the organist and choirmaster of the church 
(whose appointment as organist dates from the year 
1858), conducted with true musicianly insight, and 
to his careful training the success of the service 
was mostly due. 

HItCHIN.—A concert was given in the schoolroom 
of Queen-street Congregational Church on Feb- 
ruary 21st by the choir and some friends in aid of 
the choir funds. The Rev. C. F. Bryer (pastor of 
the church) presided. An interesting programme, 
consisting of songs, quartets, trios, piccolo solos, 
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selections by the P.S.A. orchestra, and a glee by 
the choir was given. Mr. W. E. Batchelor (the 
organist) conducted, and Miss E. Humphries was 
the accompanist. The choir, conducted by Mr. W. 
E. Batchelor, were the winners of the first prize in 
the Senior Choir Competition at Biggleswade 
Eisteddfod, 1905. The prize won was a silver cup, 
certificate, and medal for the conductor. On 
March 14th, the choir, assisted by the P.S.A. 
orchestra, gave a miscellaneous concert at the 
Primitive Methodist Chapel in aid of the church 
funds. Mr. J. Wilmott presided, and Rev. J. Dyson 
passed a vote of thanks to the choir and orchestra 
for their help, which he said was much appreciated. 


LEIGHTON BuUzZARD.—A new organ has been 
ypened in Hockliffe Baptist Church. 

LoutH..-On Tuesday evening, March 13th, a 
successful sacred concert was given in the Temper- 
ance Hall, Eastgate, on behalf of the Salvation 
Army Self-Denial Fund. Mr. Gale presided. Miss 
Bristow, Mrs. K. Smith, Misses Murray, Miss 
Binden, Miss Gertie Knight, and Messrs. Burgess, 
E. Knight and Stevenson contributed items to the 
programme. Special mention should be made of 
Miss Lizzie Green, whose singing was a great treat 
to the audience. Miss Bristow and Mrs. K. Smith 
acted as accompanists. 


LyTHAM.—The choir of the Congregational 
Church took the first prize at the recent Preston 
Musical Festival, Preston Parish Church Choir 
being second, and Morecambe Wesleyan Choir 
third. 

MiDHURST.—The annual social of the Congrega- 
tional Church was held on Wednesday, March 7th, 


when between sixty and seventy members and 
friends met to spend a happy and enjoyable even- 


ing. Many thanks are due to the friends who 
assisted in the musical portion of the evening. The 
piano duet by Mrs. Morris and Miss Waller was 
given in fine style. A solo by Miss Tribe was very 
nicely rendered. Miss Lewis and Mr. Watts also 
sang with much appreciation. Miss Waller deserves 
special mention for the splendid way in which she 
accompanied all the soloists. 

PAIGNTON.—The concert given by the united 
choirs of Belgrave Church, Torquay, and Paignton 
Wesleyan Church, in Belgrave Church, on March 
7th, was repeated in the Paignton Church on March 
14th, the programme being the same, with the excep- 
tion of the omission of the violin solos, the substitu- 
tion by Mr. Opie of “ Now heaven in fullest glory” for 
“Arm, arm, ye brave,” and the rendering by Mr. 
Purcell James Mansfield of Lux’s “O sanctissima,” 
instead of the Bach Toccata and Fugue. The 
building was crowded in almost every part, and 
the standard of the previous concert was more than 
maintained, the united choirs especially distinguish- 
ing themselves. At the close of the concert Dr. 
Mansfield responded to a vote of thanks proposed 
by the Rev. A. Dickerson, the pastor of the church. 

PURLEY.—A special musical service was held in 
the Congregational Church after the usual evening 
ervice on Sunday, March 18th, when Mr. E. Min- 
shall (who presided at the organ during the day) 
gave a short recital. Miss Croxton Smith sang 
“There is a green hill far away” with excellent 
taste. 

ROCHDALE.—After the choir practice on Wednes- 
day, March 7th, in the Wesley School, Castlemere 
Street, there was a pleasant little ceremony when 


the choirmaster, Mr. William Townsend, was the 
recipient of a handsome present from the choristers. 
Mr. Tom Mason, one of the oldest members of the 
choir, made the presentation, which consisted of an 
oak smoking cabinet, bearing the inscription: 
“ Presented to Mr. William Townsend by the mem- 
bers of Wesley choir, Rochdale, as a token of re- 
spect and esteem, February 13th, 1906.” In hand- 
ing this to Mr. Townsend, Mr. Mason referred to 
the good feeling existing between the members of 
the choir and their leader, and hoped that it would 
long continue. Mr. Townsend thanked them for 
their gift, and reciprocated the good wishes con- 
veyed by Mr. Mason. 

SELLY PARK, BIRMINGHAM.—Reopening services 
in connection with the reconstruction and enlarge- 
ment of the organ in the Baptist Church, were held 
on Sunday, March 18th, which created a red-letter 
day in the history of the church, as but for the 
liberality of the now-renowned friend of Noncon- 
formity (Andrew Carnegie, Esq.), it is questionable 
if ever the scheme launched by a few enthusiastic 
friends engaged in the work of the church would 
have ever become a reality. The work had been 
carried out under the superintendence of Mr. 
Harold S. Smets, the organist 1nd choirmaster of 
the church, and the choir rendered a good account 
of themselves at the services throughout the day. 
Inspiring sermons on the service of praise were 
given by the pastor, the Rev. F. C. Fuchs. T. Mee 
Pattison’s cantata, “ The Miracles of Christ,” was 
given by the choir at the evening service, and it is 
hopefully anticipated that there -will be increasing 
activity among the choir and musical agencies con- 
nected therewith. 

SCUNTHORPE.—Mr. J. Dann, F.R.C.O., opened a 
new organ in the Primitive Methodist Chapel. 


Torquay.---On Wednesday, March 7th, a sacred 
concert was given in Belgrave Congregational 
Church by the united choirs of Belgrave Church 
and of the Wesleyan Church, Paignton, under the 
direction of Dr. Orlando A. Mansfield, the organist 
and choirmaster of Belgrave Church. The audi- 
ence was fairly numerous and most appreciative. 
The programme consisted of anthems and choruses 
by the united choirs, conducted by Dr. Mansfield, 
and accompanied at the organ by Mr. Purcell James 
Mansfield, L.L.C.M., A.R.C.O., the organist and 
choirmaster of the Paignton Church, the anthems 
rendered including Dr. Mansfield’s “Blessed be 
Thou” and “He shall be great,” Dudley Buck’s 
“The God of Abraham praise,” West's “The Lord 
is exalted,” Tours’ “In Thee, O Lord,” and Elliott 
Button’s “Who is this?” all of which were sung 
with excellent tone and attack, and with close atten- 
tion to the conductor's beat. Mrs. Mansfield 
(Mdlle. Jutz) contributed three songs, including Dr. 
Mansfield’s “Come, © thou traveller unknown,” 
all of which were interpreted in a most artistic 
manner, and were received with the greatest pos- 
sible appreciation. Miss Ruby Davy, L.R.A.M., 
tastefully performed the Andante from Mendel- 
ssohn’s Violin Concerto and Beethoven's Romance 
in G. Mr. Opie, of Paignton, sang “ Arm, arm, ye 
brave,” and “ Nazareth,” exhibiting a fine bass voice ; 
and Mr. Purcell James Mansfield played with great 
breadth and mastery of the instrument two organ 
solos, the Grand Cheeur of Hollins and the Toccata 
and Fugue in D Minor of Bach. The accompani- 
ments to the songs and violin solos were played on 
the pianoforte by Dr. Mansfield, the unfortunate 
position of the organ rendering it practically useless 
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balanced, the choruses being specially enjoyable. 
Miss Jessie Hall opened the musical service 
with the air “Pious Orgies,” and sang her 
part with great taste. The following chorus, 
“O Father, whose Almighty Power,” was a strong 
piece of singing. “Arm, arm, ye brave,’ was 
given by Mr. sydney Hart, and another solo, 
by Miss Hart, ‘‘ from mighty kings,” was taste- 
fully sung, before the chorus “Hau, Judea,” and 
in conjunction with Mrs, Collings, the duet, ‘‘ We 
never will bow down,” afforded much pleasure to 
the hearers. The best vocal item in the selection 
was undoubtedly Miss Peake’s contralto solo, 
“Father of Heaven,” the singer putting a great 
deal of expression into her part. The final chorus 
was very effective, and brought to a fitting conclu- 
sion a meritorious performance. Mr. Harvey Wel- 
lard, the organist of the church, played the accam- 
paniments with considerable skill and effect. 
On Sunday evening, March 11th, the final musical 
service of the season was given, when selections 
from “ The Creation” were excellently rendered. 
The choir was about forty strong, with Mr. Harry 
Wellard at the organ, and Mr. G. Eaton Hart as 
conductor. Master Harold Hart, the juvenile son 
of the conductor, displayed a delightfully fresh and 
clear voice in “ The marvellous work,” the chorus 
of which was vigorously sung by the choir. Mr. 
Sydney H. Hart, another son of the conductor, and 
the possessor of a bass voice of rich quality, gave 
with excellent taste the grand recitative and air 
“Roaming in foaming billows.” Miss Jessie Hall, 
a member of the choir, with a pleasant voice and 
clear articulation, sang the favourite recitative and 
air “ With verdure clad ” in a very effective manner. 
Mr. Willey was the only outsider introduced for the 
occasion. He has a tenor voice of good quality, 
which he used with admirable effect in the recitative 
“In splendour bright,” and in the recitative and 
air “In native worth.” Miss Lily Hart was heard 
to advantage in the recitative and air ‘‘On mighty 
pens”; and the trio “On Thee each living soul 
awaits ” was nicely sung by the Misses Hart, Messrs. 
P. Johnson and Willey, and Messrs. S. H. Hart and 
Collings. The capabilities of the choir were tested 
in the two choruses “ The Heavens are telling,” and 
“ Achieved is the glorious work,” both of which were 
very finely sung. 

PLUMS?TEAD. -On Thursday, March 8th, the choir 
of the Union Church, Park Road, gave a concert, 
the proceeds of which went to their own funds. A 
large and appreciative audience assembled. The 
choir rendered in fine style “Praise the Name” 
(Benson), “Arm, arm” (Booth), “And the glory” 
Handel), “ The heavens are telling” (Haydn), and 
“The Bridal Chorus” (Cowen), the last named 
being especially appreciated. Solo items were well 
rendered by Mrs. F. Ayre, Miss Bullock, Mr. Raw- 
linson, Mr. E. W. Pye, Mr. E. Goodyer, and Mr. 
G. A. Ayre. Two trios were sung by the Misses 
Coles, “Curly-Headed Babbys” and “ Rose 
Leaves,” and were accorded much applause. <A 
quartette, “ Good-night, good-night, beloved,” by 
Miss Holbro, Miss Hall, Mr. Rawlinson, and Mr. 
G. A. Ayre was excellently rendered. The instru- 
mental items given were two ’cello solos by Miss 
Ada Hartland. The concert was a decided success 
financially, and reflected credit on every member of 
the choir. The success was in no small measure 
due to the choirmaster, Mr. Ernest J. Hartland, and 
the organist, Mr. Frederick G. Ayre, who have 
worked very hard to get the choir to its present 
high standard. 

WIMBLEDON.—On Monday, February 26th, a very 





successful concert was held at the Cottenham Park 
Wesleyan Church, in aid of the choir fund. Mr. 
Ralph Chandler has organised it as an annual event, 
and his effort met with hearty appreciation. The 
rendering of Maunder’s cantata “ Penitence, pardon 
and peace,” under his conductorship, proved that 
no pains had been spared in the endeavour to eclipse 
all previous “ annuals.” Fortune favoured him, in 
obtaining the services of Mr. Charles Draper, whose 
clarionet performances always meet with the appre- 
ciation they deserve. In “ Angus Macdonald” Mrs. 
W. R. Hitchcock appeared at her best. Miss Lillie 
Gill and Mr. Walter Lamb were equally well re- 
ceived, and deserving of the praise bestowed. Mr. 
Davies’ recitations gave a pleasant variety to the 
proceedings. Messrs. R. E. Pearse and Bert Darton 
were efficient accompanists. 


PROVINCIAL. 

BROADCHALKE (WILYTS).—At the Congregational 
Church, on March 7th, the cantata “ Stephen, the 
First Christian Martyr, and the Conversion of St. 
Paul,” by A. Berridge, was rendered by the choir. 
The solos were taken by Mrs. G. Blick (soprano), 
Miss M. Gurd and Miss Mills, Messrs. G. Blick and 
M. Emm (tenors), Mr. W. Stevens (baritone), Mr 
k. Dimmer (bass). Vhe cantata was very much 
appreciated by a very attentive audience. Mr. F. 
Witt presided at the organ, Mr. G. Blick played the 
violin, and Mr. W. Blick the cornet. ‘Lhe pastor, 
Rev. S. Thomas, gave the connective readings. 

Bury St. EDMUNDs.—A new organ is to be 
erected in Garland Street Baptist Church. 

HAstINGs.—An organ costing £400 has been 
built in Wellington Square Baptist Church. 

HECKMONDWIKE.—A special musical service was 
held in the Upper Independent Chapel on Sunday 
afternoon, February 18th, when the handsome 
building was crowded to excess. It is estimated 
that, at the very least, 1,200 persons were present, 
and a great many were unable to obtain admission, 
The music consisted of Parts I. and Il. of Haydn’s 
oratorio “ The Creation,” and the choir was aug- 
mented for the occasion to about sixty voices. <A 
satisfactory balance of parts was obtained, and (with 
the exception of a slight misunderstanding in ‘‘ The 
marvellous work ”) the choruses were rendered with 
impressive effect, the volume of tone in the forte 
passages being very round and full, while the piano 
passages were carefully attended to. The solo 
music was entrusted to such capable artists as 
Madame Goodall (Leeds), Mr. Fred Fallas (Hor- 
bury), and Mr. Hayle (Leeds Parish Church). 
Madame Goodall and Mr. Fellas are great favourites 
in the district, and each performed their parts with 
great distinction. (Mr. Hayle is a comparative 
stranger, but he created a most favourable impres- 
sion. Mr. J. W. Burnley presided at the organ, 
and in addition to playing the Introduction to “ The 
Creation (“ Representation of Chaos”), he played 
Sir Michael Costa’s “ March of Israelites,” from the 
oratorio “Eli,” as a concluding voluntary. — Mr. 
Naylor, the organist and choirmaster of the church 
(whose appointment as organist dates from the year 
1858), conducted with true musicianly insight, and 
to his careful training the success of the service 
was mostly due. 

HItCHIN.—A concert was given in the schoolroom 
of Queen-street Congregational Church on Feb- 
ruary 21st by the choir and some friends in aid of 
the choir funds. The Rev. C. F. Bryer (pastor of 
the church) presided. An interesting programme, 
consisting of songs, quartets, trios, piccolo solos, 
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selections by the P.S.A. orchestra, and a glee by 
the choir was given. Mr. W. E. Batchelor (the 
organist) conducted, and Miss E. Humphries was 
the accompanist. The choir, conducted by Mr. W. 
E. Batchelor, were the winners of the first prize in 
the Senior Choir Competition at Biggleswade 
Eisteddfod, 1905. The prize won was a silver cup, 
certificate, and medal for the conductor. On 
March 14th, the choir, assisted by the P.S.A. 
orchestra, gave a miscellaneous concert at the 
Primitive Methodist Chapel in aid of the church 
funds. Mr. J. Wilmott presided, and Rev. J. Dyson 
passed a vote of thanks to the choir and orchestra 
for their help, which he said was much appreciated. 

LEIGHTON BuzzaRp.—A new organ has been 
opened in Hockliffe Baptist Church. 

LoutH.—On Tuesday evening, March 13th, a 
successful sacred concert was given in the Tempez- 
ance Hall, Eastgate, on behalf of the Salvation 
Army Self-Denial Fund. Mr. Gale presided. Miss 
Bristow, Mrs. K. Smith, Misses Murray, Miss 
Binden, Miss Gertie Knight, and Messrs. Burgess, 
E. Knight and Stevenson contributed items to the 
programme. Special mention should be made of 
Miss Lizzie Green, whose singing was a great treat 
to the audience. Miss Bristow and Mrs. K. Smith 
acted as accompanists. 

LytHAM.—The choir of the Congregational 
Church took the first prize at the recent Preston 
Musical Festival, Preston Parish Church Choir 
being second, and Morecambe Wesleyan Choir 
third. 

MripHuRST.—The annual social of the Congrega- 
tional Church was held on Wednesday, March 7th, 
when between sixty and seventy members and 
friends met to spend a happy and enjoyable even- 
ing. Many thanks are due to the friends who 
assisted in the musical portion of the evening. The 
piano duet by Mrs. Morris and Miss Waller was 
given in fine style. A solo by Miss Tribe was very 
nicely rendered. Miss Lewis and Mr. Watts also 
sang with much appreciation. Miss Waller deserves 
special mention for the splendid way in which she 
accompanied all the soloists. 

PAIGNTON.—The concert given by the united 
choirs of Belgrave Church, Torquay, and Paignton 
Wesleyan Church, in Belgrave Church, on March 
7th, was repeated in the Paignton Church on March 
14th, the programme being the same, with the excep- 
tion of the omission of the violin solos, the substitu- 
tion by Mr. Opie of “ Now heaven in fullest glory” for 
“Arm, arm, ye brave,” and the rendering by Mr. 
Purcell James Mansfield of Lux’s “O sanctissima,” 
instead of the Bach Toccata and Fugue. The 
building was crowded in almost every part, and 
the standard of the previous concert was more than 
maintained, the united choirs especially distinguish- 
ing themselves. At the close of the concert Dr. 
Mansfield responded to a vote of thanks proposed 
by the Rev. A. Dickerson, the pastor of the church. 

PURLEY.—A special musical service was held in 
the Congregational Church after the usual evening 
service on Sunday, March 18th, when Mr. E. Min- 
shall (who presided at the organ during the day) 
gave a short recital. Miss Croxton Smith sang 
“There is a green hill far away” with excellent 
taste. 

ROCHDALE.—After the choir practice on Wednes- 
day, March 7th, in the Wesley School, Castlemere 
Street, there was a pleasant little ceremony when 


the choirmaster, Mr. William Townsend, was the 
recipient of a handsome present from the choristers. 
Mr. Tom Mason, one of the oldest members of the 
choir, made the presentation, which consisted of an 
oak smoking cabinet, bearing the inscription: 
“ Presented to Mr. William Townsend by the mem- 
bers of Wesley choir, Rochdale, as a token of re- 
spect and esteem, February 13th, 1906.” In hand- 
ing this to Mr. Townsend, Mr. Mason referred to 
the good feeling existing between the members of 
the choir and their leader, and hoped that it would 
long continue. Mr. Townsend thanked them for 
their gift, and reciprocated the good wishes con- 
veyed by Mr. Mason. 
_ SELLY PARK, BIRMINGHAM.—Reopening services 
in connection with the reconstruction and enlarge- 
ment of the organ in the Baptist Church, were held 
on Sunday, March 18th, which created a red-letter 
day in the history of the church, as but for the 
liberality of the now-renowned friend of Noncon- 
formity (Andrew Carnegie, Esq.), it is questionable 
if ever the scheme launched by a few enthusiastic 
friends engaged in the work of the church would 
have ever become a reality. The work had been 
carried out under the superintendence of Mr. 
Harold S. Smets, the organist and choirmaster of 
the church, and the choir rendered a good account 
of themselves at the services throughout the day. 
Inspiring sermons on the service of praise were 
given by the pastor, the Rev. F. C. Fuchs. T. Mee 
Pattison’s cantata, “The Miracles of Christ,” was 
given a the choir at the evening service, and it is 
hopefully anticipated that there will be increasing 
activity among the choir and musical agencies con- 
nected therewith. 

SCUNTHORPE.——Mr. J. Dann, F.R.C.O., opened a 
new organ in the Primitive Methodist Chapel. 


Torquay.---On Wednesday, March 7th, a sacred 
concert was given in Belgrave Congregational 
Church by the united choirs of Belgrave Church 
and of the Wesleyan Church, Paignton, under the 
direction of Dr. Orlando A. Mansfield, the organist 
and choirmaster of Belgrave Church. The audi- 
ence was fairly numerous and most appreciative. 
The programme consisted of anthems and choruses 
by the united choirs, conducted by Dr. Mansfield, 
and accompanied at the organ by Mr. Purcell James 
Mansfield, L.L.C.M., A.R.C.O., the organist and 
choirmaster of the Paignton Church, the anthems 
rendered including Dr. Mansfield’s “Blessed be 
Thou” and “He shall be great,” Dudley Buck’s 
“The God of Abraham praise,” West's “The Lord 
is exalted,” Tours’ “In Thee, O Lord,” and Elliott 
Button’s “Who is this?” all of which were sung 
with excellent tone and attack, and with close atten- 
tion to the conductor's beat. Mrs. Mansfield 
(Mdlle. Jutz) contributed three songs, including Dr. 
Mansfield’s “Come, © thou traveller unknown,” 
all of which were interpreted in a most artistic 
manner, and were received with the greatest pos- 
sible appreciation. Miss Ruby Davy, L.R.A.M., 
tastefully performed the Andante from Mendel- 
ssohn’s Violin Concerto and Beethoven’s Romance 
inG. Mr. Opie, of Paignton, sang “ Arm, arm, ye 
brave,” and “ Nazareth,” exhibiting a fine bass voice ; 
and Mr. Purcell James Mansfield played with great 
breadth and mastery of the’ instrument two organ 
solos, the Grand Cheeur of Hollins and the Toccata 
and Fugue in D Minor of Bach. The accompani- 
ments to the songs and violin solos were played on 
the pianoforte by Dr. Mansfield, the unfortunate 
position of the organ rendering it practically useless 
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for solo accompaniment or recital work. The pro- 
ceeds were devoted to the choir funds, and were 
considerably augmented by the kind action of the 
Mayor (Councillor J. Smerdon, J.P.) in defraying 
the cost of the platform necessary to accommodate 
the large body of singers. Altogether the concert 
was considered to have been the best ever given 1n 
the church, and was regarded by lovers of the best 
in music as a great musical treat. : 

WOLVERHAMPTON.—A new organ costing £355 
has been opened in Bethel Primitive Methodist 
Church, 


Correspondence. 


TREATMENT OF CHOIRS. 
70 the Editor of THE MUSICAL JOURNAL. 

DEAR Sik,--There is a well-known story to this 
effect: Lord Brampton (then Mr. Justice Hawkins), 
after listening to a verbose K.G.’s arguments dur- 
ing a long afternoon, handed down the following 
note :— Trial of Patience: 1st prize, Henry Haw- 
kins; highly commended, Job.” 

Now for the parallel. Last Friday night I 
attended my usual choir practice, but found the 
church invaded by an army of workers, scrubbing 
floors, washing walls, etc. I asked the pastor how 
long this was likely to continue, and he replied, 
“Oh, we can’t stop for an hour and a half because 
you have a choir practice”! A little later he said 
he saw no reason why the practice should not be 
held-—“ We work, you sing.” The humorous side 
did not appeal to me at the time. Fancy a choir 
practice, with several willing hands scrubbing the 
floor of the organ chamber, two or three deacons 
operating on hot-water pipes with cold chisels, and 
sounds of unholy mirth proceeding from the choir 
vestry, where other willing workers were enjoying 
themselves in the prospect of the choir being “ done 
out of’ their practice! 1 ask you, sir, is this a fair 
example of the status of choirs in Nonconformist 
churches, and are such incidents as these conducive 
to the harmony between church authorities and 
choirs, which so many organists and choirmasters 
sigh for the lack of ?—I am, sir, yours faithfully, 

FREDERICK W, OWEN. 
—- A a 
e 
New Music. 
TURNER AND PHILLIPS, PLYMOUTH. 

Tuscany Dance. By Sidney H. Gambrell.—A 
pleasing and very bright melody. 

The Sweet Scent of the Mignonette. Song by 
Claude Hamilton.—Easy and effective. 

Rest thee, my dear one. Song by Francis Bohr. 


A very short and graceful song of a slow and 
sustained character. 


BREITKOPF AND HARTEL, LONDON. 

The Elements of Voice Production and Singing. 
1s, 6d.—This excellent and practical work by Dr. 
Thomas Kly should prove most useful to singing 
teachers. It is intended chiefly for use in schools 
and colleges. The thirty pages are full of good 
things, and the exercises will be very helpful. 
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METZLER AND CO., GREAT MARLBOROUGH ST., W. 

Collection of Original Voluntaries. By Frank 
Manly. 1s, 6d.—This book of twenty-four pages 
contains twelve very pleasing pieces written on 
two staves only. They are all melodious, and 
some of them will be found specially useful as 
offertory voluntaries. 

NOVELLO AND CO., BERNERS STREET, W. 

A Suite of Old Enelish Dances. By F. H. 
Cowen.-This is a pianoforte arrangement by the 
composer of this charming Suite, which comprises 
a Maypole Dance, Peasants’ Dance, Minuet 
D'Amour, and Old Dance with variations. 

Father, forgive them. Sacred song by Willem 
Coenen.—An excellent song, and well suited for 
church use. 


| | 


Necidentals. 


‘‘T TAKE a great many liberties in my singing,” 
said the wheezy tenor. 

“One of which,” thought the silent man, “is 
singing before an audience.” 





SHE (as they sit and listen at the musicale): “ You 
have no idea what a terrible thing it is when a singer 
discovers that her voice has left her.” 

He: “ True! But that isn’t really so terrible as 
when she doesn’t discover it!” 

TO A POOR ‘SINGER. 
We'd feel less pained that when you sing 

You murder every song, 

If you’d but quickly kill the thing, 
Not torture it so long. 








THE PRECENTOR AND THE PEAS.—An old Ayr- 
shire minister was anxious to have the vital points 
of his sermon emphasised by an “ Amen” from the 
precentor. He arranged to drop down a pea on 
the latter’s desk at the proper time for the response. 
Sunday came, the sermon began, and in a short 
time down came a pea. “Amen,” said the pre- 
centor. A minute or two later another pea fell— 
“ A-amen.” Then, to the precentor’s surprise, three 
or four peas came rattling down at once. Not sure 
what to do, he hesitated, then said, “ Amen, amen, 
amen,” as fast as he could. Imagine his consterna- 
tion when the minister, bending over the edge of 
the pulpit, said to him in a stage whisper, “ Hauld 
yer tongue, Jock, ye fule. The poke’s burst! ’— 
T. P.’s Weekly. . 


Co Correspondents. 


F. G. C.—* Organs, Organists, and Choirs” is 
published by Messrs. Curwen and Sons, price 
1s. 6d. 

ENQUIRER. —As it is so slow, you had better take 
six beats to the bar. 

A. P.—Your tune is melodious and original. 

OxON.—(1) Yes. (2) Yes. (3) Not published. 

The following are thanked for their communica- 
tions:—-G. T. (Gloucester), F. M. (Manchester), 
C. C. (Bradford), P. R. E. (Plumstead), M. W. 
(Bridgend), A. R. (Edinburgh), G. M. A. (Belfast), 
D. E. (Salisbury), H. R. (Huyton). 












nerun rt 


Ayr- 
oints 
1 the 
a on 
onse. 
short 
pre- 
fell— 
three 
- sure 
men, 
rerna- 
ge of 
Hauld 


t! 7— 


a 
iTS 1S 


price 
ar take 


1. 
hed. 


nunica- 
hester), 
M. W. 
felfast), 








APRIL, ! 906.) 


_ THE MUSICAL JOURNAL. in 





BAYLEY & FERGUSON'S SACRED CANTATAS. 


A SELECTION FROM OATALOGUE. 


Hymn of Praise (Lobgesang). MENDELSSOHN. 
MENDELSSONN’s great Sinfonia Cantata is here produced 
with extreme care. It has been found possible to issue 
the Tonic Sol-fa editton at half the price usually charged 
for it; and as the ’Staff edition is from beautifull 
engraved plates, our issue is a most desirable one in all 
respects. 

Price 1s. ; Tonic Sol-fa, 6d. 


Abraham. CHARLES DarNTON. 
' Tus work has an extensive and varied table of contents 
—Solos, Duets, Quartets, and Choruses—thirty-three 
numbers in all, The quartet of soloists will find plenty 
of scope for their varied powers, while the chorus singers 
are, likewise, amply provided for. ° 
The Liverpool Daily Post says :— 


“‘A remarkable work. . . . Hasa tuneful quality that is 
uncommon in our days.” 


Time of performance about 2 hours. 
Staff Notation, 2s. Sol-fa, 9d, 


Heroes of Faith. Henry Cowarp. 
THE plot of the story has been happily conceived and 
ge Part I. is given up to Prayer. In Parts IL., 

II,, IV., the ‘*Heroes of Faith”—Abel, Noah, 
Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— 
are variously represented. Altogether there are 23 
numbers. Time of performance, about 14 hours. 

Staff Notation, 2s. Sol-fa, 9d. 


The Gardens of the Lord. F. A. CHauivor. 
THIS Cantata consists of thirty numbers, and is divided 
into four parts :— 

Part I,—‘‘ The Garden” has reference to the Creation, the Fall, 

and the cinctios of Adam and Eve from the Garden. 


Part II,—“The Garden of Gethsemane” portrays the closing 
scenes of our Lord’s life on earth, 


Part 1V.—“ The Garden of Paradise” is an attempt to set forth 


the glories of the future life, as indicated by the Saviour in 


His teachings, and later on, by St. John in the Book of 
Revelation, 


Staff Notation, 2s. Sol-fa, 9d. 

David and Jonathan. CHARLES DaRNTON. 
AN Oratorio for Solo, Chorus, and Orchestra. This is 
the ripest work Mr. Darnton has com » and is a 
worthy successor to “Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘* David 
and Jonathan” is a strong work, strong in the appeal of - 
its story, strong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 
its Solo music, 

Price, 28, Tonic Sol-fa, 9d. 

The Cood § T. Mee Partison. 
In this Cantata, which is a presentation ‘of the life of 
the Saviour in the aspect of the Shepherd of tne Sheep, 
young choirs will find what they have long sought. 
It is a work which, in interest, appropriateness of 
treatmerit, and charm of writing, satisfies both singers 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choirs. Many thousands 
of the work have been sold, and it has proved a sure 
success wherever it has been sung. Time of per- 
formance, about 1 hour. ar 

Staff Notation, 2s. Sol-fa, 9d. 

Bethany. F. A. CHALLINOR. 

Tus Cantata deals with the story of the miraculous 

raising of Lazarus, and the life of the inmates of the 

house at Bethany. The work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I. introduces the Master and His 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict 





Part lil.— The Garden of the Resurrection” deals with the 
evenis following the Crucifixion up to the Ascension of Christ. 


For List of other Favourite Cantatas, 


London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 


in outline than Part I. 
Price, 2s. Sol-fa, 6d. 


Sacred and Secular, see Catalogue. 
Glasgow: 54, Queen Street. 





The Organist & Choirmaster. 


A Mid-Monthly Musical Journal. Price 3d. 
UNDER THE EDITORSHIP OF 
Dr. Charlies W. Pearce and 
Dr. Charles Vincent. 
Office :—60, BERNERS ST., LONDON, W. 





Subscribers will receive the paper direet from the 
Offiee on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 





SACRED SOLOS. 
‘Sin Peril on the Sea.” 
: * 3 Keys. LANE FROST. 
‘¢The Fisherman’s Prayer.” 
3 Keys. DOUGLAS BLAKE. 1/4, post free, 
‘¢When | Survey the Wondrous w 
W. T. CROSSLEY, A.R.C.O, (Tenor.) 1/-, post free. 
‘*There were Ninety and Nine.” 
(Bass.) JOSIAH BOOTH. 1/4, post free, 
SPLENDID TAKING DUET for Soprano and Tenor. 
‘Saviour, Breathe an Evening Blessing.” 
ARTHUR G. COLBORN. Post free, 1/- 
London: ‘‘ MusicaL JouRNAL” Orrice, 22, Paternoster Row, E.C. 


1/4, post free, 





PART SONGS. 
“Three Fishers went Sailing.” JOHN HULLAH. 
‘* Soldiers’ Chorus” (‘‘ Faust”). 
New Words by NORMAN BARTON, 
‘Gipsy Life.” R. SCHUMANN. 
A Choral Fantasia on National Airs. 
Arranged by ARTHUR BERRIDGE. 
‘0 Gentle Wind.” By ARTHUR BERRIDGE. 
Old Notation, 2d. ; Tonic Sol-fa, 14. 





Reprixtep By Reguest. 


The Duties and Responsibilities of a Choir. 
By E. MINSHALL. 
Price One Penny ; 9d. per dozen net. 





‘*MUSICAL JOURNAL” OFFICE, 
. 22, Paternoster Row, London, E.C. " 








QUEEN’S HALL, W. 
Monday Evening, May 14th, 1906, 


Concert by the 
FAMOUS SHEFFIELD CHOIR 


under the Conductorship of 
Dr. HENRY COWARD, 
on the occasion of the 


ANNUAL MEETING of the TONIC SOL-FA COLLEGE 


Chairman: Lord Staley of al o 
. Solois:; Miss Eleanor Coward. 

Organist: Mr, W. S- Jessop. 

Tickets (numbered reserved) 58. and 3s.; Balcony, 28.; 


At Chappells Box Office, Queen's Hall; i e 
24, Berners Street, “Site 
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TUNE VOLUNTARIES: 


ALWAYS PLEASE THE CONGREGATION. 








The following numhers of “‘The Organist’s Magazine of Voluntaries ”” 


will be found interesting to player and listener : 


No. 9. Introduction, Variations and Fugue 


on the Hymn Tune “ St. Alphege.’’ 
W. Henry Maxfield, Mus. Bac. 


No. 13. Introduction, Variations. and Fugato 
on the Hymn Tune “ Melcombe.” 
Bruce Steane, Mus. Bac. 


No. 16. Prelude and Fuga on “ Austria.” 
Bruce Steane, Mus. Bac. 


No. 22. Introduction, Variations, and Finale 
on ‘‘Bemerton.” (Prize Composition.) 
Ernest H. Smith, F.R.C.O. 


No. 30. ‘‘ Hollingside” with Variations. 
Ernest H. Smith, F.R.C.O. 


Introduction, Variations and Finale 
on “ Hanover.” James Lyon. 


Adeste Fideles with Variations. 
E. H. Smith, F.R.C.O. 


ere 


No. 33. 


No. 39. 





No. 46. Fantasia on “ Stuttgardt.” 
Smith, F.R.C.O. 


No. 47. “Gopsal.” A Fantasy. J.P. Attwater. 


No. 59., Introduction and Variations on 
“ Moscow.” Ernest H. Smith, F.R.C.O. 

No. 60. “ Luther's Hymn,” with Variations. 
A. Berridge. 


E. H. 


No. 61. Introduction and Variations. on 
“Innocents,” Ernest H. Smith, 
F.R.C.O. 

No. 72. “St. Anne’s” with Variations. Arthur 
G. Colborn. 

No. 75. “ Miles Lane” with Variations. J. P: 
Attwater, F.R.C.O. 

Fantasia on ‘Eventide.” E. H, 


No. 81. 
: Smith, F.R.C.O. 
Introduction and Variations on 
“Sicilian Mariners.” J. A. Meale, 
F.R.C.O. 


No. 84. 








PRICE 1/6 EACH. 
@ @ 
The Prince of Life. 
A NEW SACRED CANTATA, | 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 
By ARTHUR BERRIDGE. 
With Soprano and Contralto Solos and Duets. Time of Performance, 1} hours, 


| Old Notation, 1s. onie Sol-fa, 8d. 
Recently performed with success at Crystal Palace, Shoreditch Tabernacle; 
Highbury Hill, Norbiton, Peckham, Birmingham, West Norwood, Torquay, 
Hebden Bridge, Market Weighton, etc., ete. Sample copy, post free, 8d. 


rr ern 





“ Musical Journal ”’ Office, 22, Paternoster Row, London, E.C. 





ZusST READY: 





ORGANS 


I 
NEW cieate c FOR OPEN AIR WORK 
LY Y, om Ex _ Ww => a=) 
(Editor of ** Music and the Higher Life” ). ORGANS 
GET RIGHT WITH GOD! FOR MISSION HALLS 
New SoLo AND CuHorus FOR Mission MEETINGS. 
: OND THE FIRS! eepial Soom ORGANS 
| NO CONDEMNATION. ie FOR THE FOREIGN FIELD. 
; BEYOND THE DOOR. 
| ae ORGANS 
| CO EE ARN iss Ancona’. FOR THE FAMILY CIRCLE. 


AND s OTHER PIECES. 
“The Ministry of Music” Series. 
Price One Penny each, 78. per 100. 


Set of 8 Pieces, post free, Sd. 


| © See the New illustrated List of the Universal Series of 


FOLDING ORGANS sent post free on application to 





CHRISTIAN WORKERS’ DEPOT, 22, Paternoster Row, London, E.C. 
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